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SATURDAY, MAY, 9, 1874. 


reee { $4 Eater 





HER MAJESTY’S OPERA, 
THEATRE ROYAL, DRURY LANE. 


HIS EVENING (Sarvrpay), May 9, will be per- 
formed (for the second time this season), Bellini’s tragic Opera, “ NORMA.” 
ollione, Signor Fancelli; Oroveso, Signor Costa; Flavio, lagu Rinaldini ; 
Tho Mdlle Filomena; Aldagisa, Mdlle Bauermeister, and Norma, Mdlle 
etjens, 





Extra Night.—‘ Semiramide.” 
On MonpAyY, May 11, Rossini’s Opera, “SEMIRAMIDE.” Assur, Signor Rota 
aa first a) nce in that character); Idreno, Signor Rinaldini; Oroe, Signor 
a ery L'Ombra, Signor Casaboni; Arsace, Madame Trebelli-Bettini ; and 
Semiramide, Mdlle Tietjens, 


Debut of Mdlle Louise Singelli. 

On TvuESspDAY, May 12, will be pratnces, for the first time, Auber’s Opera, 
“CATERINA ; OSSTA, I DIAMANTI DELLA CORONA.” Don Enrico, Signor 
Naudin ; Rebolledo, Signor Agnesi; ll Conte Campo-Mayor, Signor Borella ; 
Don Sebastiano, or Rinaldini; » Mdlle li; and La Caterina, 
by Mdlle Louise Singelli (her first appearance in this country). 

“Le Nozze di Figaro.” 
Subscription Night (being the last of the four Subscription Thursdays announced 
in the Prospectus. ) 


On THURSDAY, May 14 (for the first time this season), Mozart's Opera, “‘ LE 
Paton He § FIGARO,” — —_— oe Be mi. my Riaaviee, 
or H , Signor esi; Dr Bartolo, or Borella ; nD ilio, 
Signor Rinsidinls Gontneah, Marie Roze (her first appearance in that 
character) ; and La Contessa, Malle Tietjens, 
Director of the Music and Conductor, Sir MICHAEL COSTA. 

Doors open at eight o'clock, the Opera to commence at 8.30. Prices—Stalls, 
218; dress circle seats (numbered and reserved), 10s, 6d. ; amphitheatre stalls, 
7s. and 5s. ; amphitheatre, 2s. 

Tickets may be obtained of Mr. Bailey, at the Box-office, under the Portico of 
the Theatre, which is open daily from ten till five o'clock. 


HE FIFTH TRIENNIAL HANDEL FESTIVAL 
at the CRYSTAL PALACE, Junz 19, 22, 24, 26. 
Four THOUSAND PERFORMERS. 
ConDUCTOR é RA Str MICHAEL COSTA, 
The musical arrangements under the direction of the Sacred Harmonic Society. 
The Subscription for both Sets of ts (i.¢., entitling to the same seat for 
each of the three oe of the Festival), and — Tickets, is open daily. 
» including Admission,—Cen Area: Three Guineas and Two 
and a Half Guineas. ries: Two and a Half Guineas and Two Guineas. 
Single Tickets.—Central Area and Balconies: Twenty-five Shillings and One 
Guinea, Galleries: One Guinea and Fifteen Shillings. 
Rehearsal Tickets.—Admission: Five Shillings (if purchased before the day). 
Central Area and Gallery, Numbered Seats: Half-a-Guinea and Five Shillings, 
stal Palace, and 2, Exeter Hall. 
- . rnagpeet jo Lt oy — te full — of price of 
ission and reserved sea way arrangements, &c., is now , and ma: 
be had on application at the Offices as above. 2 . : 


R ALFRED GILBERT and Madame GILBERT’S 

i CHAMBER CONCERT, St. Georae’s HALL, SATURDAY, May 16, at Three 

o'clock, Herr Straus, Signor Pezze, Herr Louis Diehl, M. Bernhardt, and Herr 

Neuworth. Pianoforte— Maude Gilbert, Mr W. H. Holmes, Mr Charles E, 

Stephens, and Mr Alfred Gilbert, Vocalists—Madame en, Miss 

Van Senden, Mr Wilbye r, and Signor Monari-Rocca. kets, 1s., 2s. 6d,, 
58,, at the Hall ; or of Mr ALFRED GILBERT, The Woodlands, 89, Maida Vale. 


R TRELAWNY OCOBHAM’S MATINEE MUSI.- 
at 5, CAVENDISH SQUARE, MONDAY Next. Malle Enequist, Madam 
Lancia, and Madame Pauline Rite, Miss Enriquez, Miss Purdy, and “wane Denes; 
ignor Gardoni and Mr Trelawny Cobham, Signor Caravoglia, Mr Frederic 
Penna, and Mr Maybrick. Pianoforte—Signor Tito Mattei, Violin—Madlle de 
Bono, “a JULIUS BENEDICT and Herr GANZ,—23, Somerset Street, 


M3 RIDLEY PRENTICE’S PIANOFORTE RE- 
a 4 ¥ 

mM, o'dlock. "Vocalist—Mise Ellen Horne, Prelnde ost Fete bi B miace 
eel dee aioe Ceara ior ee 
78. i mrs ted ik baloony, 3s, ; at tho Halls or of Mr. beds Pemoe 














in B minor 





ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


HIS EVENING (Sarurpay), May 9, will be per- 
formed (first time this season), ‘“RIGOLETTO.” Mdlle Albani, Mdlle 
Scalchi, Madame Corsi, Signori Graziani (his first appearance this Season), Man- 
fredi, Tagliafieo, Raguer, Fallar, and Bolis. Conductor—Signor BEVIGNANI. 
On MonpAay, May 11, ‘“‘IL GUARANY.” Mdlle Marie Marimon, M. Maurel, 
Signori Cotogni, Capponi, Manfredi, Rossi, Raguer, and Bolis. 
On TvEspDAY Next, May 12, “IL BARBIERE DISIVIGLIA.” Rosina, Madame 
Adelina Patti (her first appearance this Season). 
On TuuRSDAY, May 14 (in lieu of the Subscription for Tuesday, July 28), first 
time this Season), ‘‘ DINORAH.” Dinorah, ce aoe Adelina Patti. 
On Fripay Next, May 15, “IL GUARANY,” 
On SATURDAY, May 16 (first time this Season), “HAMLET.” Ophelia, Mdlle 
Albani; and Hamlet, M. Faure. 
The Opera commences at 8.30. ‘The Box office, under the portico of the Theatre, 
is open from ten till five o'clock. Pit tickets, 7s.; amphitheatre stalls, 10s, 6d. 
and 5s.; amphitheatre, 2s. 6d, 


OYAL ACADEMY OF MUSIC. 
Instituted 1822, Incorporated by Royal Charter, 1830. 








Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Duke of EDINBURGH. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE, 
Her Royal Highness the Duchess of TECK. 
His Serene Highness the Duke of TECK. 


and 
His Royal Highness the Prince CHRISTIAN, 


President—The Right Hon. The Earl of DUDLEY. 
Principal—Sir STERNDALE BENNETT, Mas. D., D.C.L. 


The next STUDENTS’ CONCERT, open to Subscribers, Members, and Asso- 
ciates, will take place at the QUEEN'S ConceRT Rooms, Hanover Square, on 
THURSDAY Evening, the 14th inst., commencing at Eight o’clock. 

By Order, JOHN GILL, Secretary. 
Royal Academy of Music 


4, Tenterden Street, Hanover Square. 


AGNER SOOIETY, Sr. James's Hatt.—LAST 
CONCERT this SEASON, WeEDNESDAY Ev , May 13, at 8.30. 
Orchestra and Chorus, 180 performers. Conductor—Mr. E, DANNREUTHER. 
Tickets 10s. 6d., 7s. 6d., 5s., 38.,°28., 1s., of Stanley Lucas, Weber, & Co. ; aenee 
& Co.; Mitchell, Bond Street; Hays, Royal Exchange; Keith, Prowse, & Co., 
Cheapside ; Austin, St. James’s Hall; and W. H. Lee, Davies and Bros., 19, 
Craven Terrace, Laneaster Gate, W. 


‘OHUBERT SOCIETY, Beeruoven Rooms, 27, Harley 
\ Street, W.—President, Sir JULIUS BENEDICT.—Founder and Director, 
Herr SCHUBERTH,—Eighth Season, 1874.—The remaiaing Concerts will take 
place on the following dates, viz. :— 
43rd Concert, Wednesday, May 27. 
44th do, Wednesday, July Ist. 
Prospectus is now ready, and may be had on application to Messrs Duncan Davi- 
sen & Co,, 244, Regent Street, W.; Cramer & Co., 201, Regent Street; and fall 
particulars from H. G. Hopper, Hon, Sec. 














GNES and VIOLET MOLYNEUX (Sir Julius 
Benedict’s Pupils, who had the honour of playing before the Queen at 
Windsor Castle,) will give a PIANOFORTE RECITAL, under distinguished 
atronage, at the WESTBOURNE HALL, Bayswater, May 19, at Eight o'clock. 
talls, 5s., 3s.; 2s., 1s.; of Mr Foale, 44, Westbourne Grove; also of 
Madame MoLYNEUvx, 17, Victoria Villas, Kilburn. 





ONCERT SINGING.—Wanted, ENGAGEMENTS 


to sing at Good Concerts, by two young ladies. Have powerful voices, with 


a clear articulation of words, and have been instructed in Soqine by a popil of the 
R.A.M. They can undertake duets and solos,—Address, Miss A. H., 
Messrs Richardson & Co , 23, Cornhill, E.C, 
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“THE MARINER.” 
Cree FOLI will sing Louis Diehl’s popular Song, 


“THE MARINER,” at the Aquarium Concert, Brighton, THIS Day. 


“ALICE, WHERE ART THOU?" 
R CORBY THOMPSON will sing Ascher’s popular 
td omance, “ALICE, WHERE ART THOU?” at Shoreditch Town Hall, 
y 20th, 








“THE LORD'S PRAYER.” 


\ EYERBEER’S beautiful setting of “The LORD'S 
PRAYER” will be sung by the Lothbury Choral Society, at the Shoreditch 
Town Hall, May 20th, under the couductorship of Mr J, Chippendale. 


“LACHNER'S MORNING HYMN.” 


YHIS favourite Choral Hymn will be sung by the Loth- 
bury Choral Society, May 20th, at the Society's Concert, Town Hall, Shore- 
ditch, conducted by Mr J. Chippendale. 


“ ALICE."—ASCHER. 


‘HIS popular Transcription of “ ALIOE, WHERE ART 
THOU?” will be played by Mrs J, Chippendale, on the 20th of May, at the 
Town Hall, Shoreditch. 


PF fppenee cee ANNETTE ESSIPOFF (Russian Pianist) 

will arrive in London on Monday next, the 11th May. and will make her 
First Appearance at the NEW PHILHARMONIC CONCERT, on Satunpay, the 
16th inst. All applications respecting engagements to be made to Mr George 
Dolby, 52, New Bond Street, W. 


} | R CHARLES DAVIESON (from the Conservatoire 

\ of Leipsic, pupil of the late Moscheles, Reinecke, &c.) has returned to 
Town for the Season, after his tour as Solo Pianist and Accompanist to Madame 
Patey and party. Applications for Lessons, Concerts, and Soirees, &c., to be 
addressed, care of Messrs Duncan Davison and Co., 244, Regent Street; or Mr 
Cuningham Boosey, 2, Little Argyll Street, W. 


REMOVAL. 
ISS LILLIE ALBRECHT, Pianist (of M. Riviere’s 


Concerts, Royal Italian Opera House), can now accept ENGAGEMENTS 
for Concerts, Soirées, &c. Communications may be addressed to the care of 
Messrs Duncan Davison & Co., 244, Regent Street; or to Miss Lillie Albrecht, at 
her NEW residence, 38, Oakley Square, N.W. 


CIGARS AT WHOLESALE PRICES, 

FINE HAVANA and MANILLA, 12s, 6d., 14s, 6d., 168, 6d. per 100. 
CHOICE DITTO DITTO 18s, 6d., 22s. 6d., 25s. 6d. per 100, 
All Orders forwarded Carriage paid. 

Terms, Remittance with Order. 

Five per cent. discount allowed if 5 Boxes are taken. 


HUDSON & HUTTON, St. EnocH SqvarE, GLAsGow, 


METZLER & CO.’S 
MASON & HAMLIN AMERICAN 
ORGANS. 























Illustrated Catalogues Post Free. 
SoLe AGENTs— 
METZLER & CO., 87, GREAT MARLBOROUGH STREET, LONDON. 


HE VOICB, the MUSIO of LANGUAGE, and the 
SOUL of SONG, A Short Essay on the Art of Singing. By Wi.Byr 
Cooper. Dedicated to Lady John Manners. 
** Most excellent ; on every point first rate.”—Sir Joun Goss. 
. a rm great boon to students, and to teachers of singing generally."—R, LatrEr, 
** Should be of great service to young artists."—-ARTHUR SULLIVAN, 
‘No pupil or singer can fail to be the better for reading it.”—VIRGINIA GABRIEL, 
“It will throw much new light upon the art of singing.”"—ALFRED GILBERT, 
R.A.M., &c., &¢., &e. 
5 a to be in the hands of every singer and singing master.”—Sir Grorar 
. ELVEY. 
“Teachers of singing may learn something, students may learn much,”— 
Musical World, 
London: Published by the AUTHOR, 19, Great Portland Street, W. ; and may be 
had of CRAMER & CO., 201, Regent Street. Price 1s. 


‘lO the MUSICAL PUBLIC.—The EDUCATIONAL 
CATALOGUE of Theoretical, Elementary, and Standard MUSICAL WORKS 
may be had gratis and postage free of the Publishers, RopERT Cocks & Co, 
(lO PIANOFORTE PLAYERS.—Gratis and post free, 
& Catalogue of all Mr GEORGE FREDERICK WEST'S MUSIC for the 
Pianoforte, 
ARK! THE GOAT BELLS. Vocal Duet for Soprano 
and Contralto, Composed by HENRY SMART. Sung with great success by 
Madame and Miss Sherrington. ‘Superior, charmingly pretty and simple.”— 
Weekly Times. 48.; post free, 24 stamps.—London: Rosert Cocks & Co., New 
Burlington Street. Order of all Musicsellers. 

BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 

WARWICK MANSION, 














NEW SONG, 


DREAMS OF HOME. 


Written and Composed in Memory of 


DR LIVINGSTONE. 
Poetry by WM. HENDERSON. 


Music by HERR REICHARDT. 


In A flat, for Sopranos and Tenors, and in F and E flat, for Contraltos and Baritones, 
Price 4s. 

Loxpon: WEEKES & CO., 16, HANOVER STREET. 

And may be had of all Musiesellers, eyatt 

(Gj OODBAN'S (H. W.) “GIRLS AND BOYS’ OWN 

T BOOK for the PIANOFORTE,” An easy, concise, and eomp'ete Tutor, 
Post free for 32 stamps, : hii : 

“A more frien: Ql title it is impossible to conceive ; it is precisely what. it 

professes to be.""—Musical Review, 
STANLEY Lucas, WeBER & Co., 84, New Bond Street, 


‘A SEES OF YOUTH.” Song. Words by 











MontGomery. Music by the Rev. M. Hast, (Arranged by Hex pr 
SoLLA.) Price 4s.—London: DUNCAN DAVISON & CO., 244, Regent Street, W, 
“ A T MORN I BESEECH THEE.’’—Ancient Hebrew 
Melody, with Accompaniment for Piano or Harmonium, Words by S 
GABIREL (12th century). Extracted from the Collection of Sacred Hymns and 
Prayers, edited by the Rev. M. HAst and Professor MICHAEL BERGSON. Price 3s, 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 
Published This Day. 
“UPWARD, WHERE THE STARS ARE SHINING.” 
SACRED TRIO, 
For SOPRANO, MEZZO-SOPRANO, and CONTRALTO, 
Composed by HENRY SMART. 
Price 4s. 
London: DuNCAN DAVISON & CO., 244, Regent Street, W. 
Just Published, 
AU BORD DE LA MER. 
NOCTURNE FOR 
HARBP SOLO. 
BY 











London: DUNCAN DAVISON & Co., 244, Regent Street, W. 
Where several of M. OsERTHUR’S popes Conpeniiny for the Harp may be 
obtained. 





Issued Monthly. ; 


| OTSAR HORINA VERATFILA. | 


Now Ready, 
PARTS I. AND II. OF 


A COLLECTION 
SACRED JEWISH HYMNS & PRAYERS 


FOR A 8OLO VOICE (with ALTO, TENOR, or BASS ad, Ud.) 
Composed, Compiled, and Edited by 


THE REV. M. HAST, 
(First Reader of the Great Synagogue, London, ) 
With an accompaniment for the Pianoforte and Harmonium arranged by 


Professor MICHAEL BERGSON. 
Price 4s, net, 


With HEBREW, ENGLISH, and GERMAN WORDS. | 


London: Duxcan Davison & Co., 244, Regent Street, W. 
Yearly Subscription £2 2s,, to be addressed to the Rev, M. Hasr, 7, Bury Street, 


Bevis Marks, E.C, oe 
(Copy of Letter from Sir Julius Benedict. ) 
2, Manchester Square, W., April 27th, 1874. 
DEAR Srr,—I have examined with much interest the parts of the 
Collection of Sacred Jewish Hymns, = and compiled the Rey. M, 
Hast, and edited with your most valuable co-operation. The beautiful and 
characteristic melodies, with their appropriate musician-like accompaniments, 
will, I have no doubt, genre highly attractive to all artists and real amateurs ; 
and, if continued with the same discrimination and carefulness, must eventually 
become a standard work, superseding its predecessors. With best wishes for 
JULIUS ‘BENEDICT, 














our success, I remain, dear Sir, very truly yours, 
¥Michael Bergson, Esq., 21, Shirland Road, Maids Hil, 
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ROYAL ITALIAN OPERA. 


On Saturday night, in presence of a brilliant audience, the Duke 
and Duchess of Edinburgh occupying the Royal Box, Mdlle 
Emma Albani added one more to her successes. The opera was 
I Puritani, ip which, as a matter of course, she sustained the part 
of the heroine, first made famous by Giulia Grisi. That Mdlle 
Albani would throw herself heart and soul into her new task, few 
doubted ; and still fewer that she would bestow upon it all the 
careful preliminary study indispensable to adequate fulfilment. 
The result more than justified what had been taken for granted 
by the young artist’s many admirers. The opening scene was 
enough to show with what intense earnestness she could enter 
into a really dramatic situation. Elvira’s joy at hearing from 
Giorgio that her father’s consent had been given for her marriage 
with Arturo was both powerfully and naturally expressed. The 
erst renowned polacca, “Son vergin vezzosa,” at the end of the 
first act, when Elvira sportively puts the veil on the head of the 
Stuart Queen, was delivered with the grace and spontaneity which 
are its twin characteristics, and created the never-failing impres- 
sion, ‘This may be said to have decided Mdlle Albani’s success, 
though, perhaps, her most complete triumph was in the next act, 
where the half-deranged Elvira, thinking of Arturo, pathetically 
bewails the loss of her expected happiness. The tender phrases 
which Bellini has wedded to this alleen flowed from the lips 
of the Canadian songstress with unaffected simplicity; pure and 
touching melody could hardly have been felt more deeply, or more 
eloquently expressed. In the florid cabuletta, “ Vien diletto, e in 
Ciel luna,” —the musical treatment of which we cannot but think 
from a dramatic point of view mistaken,Mflle Albani was no 
less happy, the second verse, according to traditional custom, 
being graced with ornaments ad libitum, in the best taste, how- 
ever, and executed with consummate facility, ‘Three calls before 
the footlights, and bouquets in profusion, followed this remarkable 
display. We need not enter into further particulars about the 

ints which afford a genuine artist chances of distinction in so 

amiliar a work as the Puritani. Enough that Mdlle Albani 
allowed no opportunity to pass, and that the warm encouragement 
she received from the beginning to the end of the opera was not 
only discriminately administered, but legitimately earned. ‘The 
other leading characters were well sustained by Mdlle Corsi (the 
Queen) ; Signors Pavani (Arturo), Cotogni (Riccardo), and 
Bagagiolo (Giorgio), the last two winning the usual applause for 
the vociferous duet, “Suoni la tromba,” about which Rossini 
remarked in a letter from Paris to Bologna, containing a detailed 
description of the Puritani: “I need say nothing of the duet 
for two basses, you must have heard it.” Signor Pavani, in the 
music of Arturo, music calling largely on the resources of any 
tenor, proved himself an artist not merely painstaking and con- 
scientious, but in every respect capable. ‘The performance 
generally, with Signor Vianesi as conductor, was excellent. 

Besides repetitions of Lucia di Lammermoor, 11 Trovatore, and 
L'Africaine, the Flauto Magico and Faust e Margherita have been 
given. ‘The German masterpiece of Mozart and the French master- 
piece of M. Gounod are happily so acclimatized among us, that 
their frequent apparition, season after season, is regarded as a 
sine qua non. Happily also, they are so universally known that a 
passing record of tle fact of their reproduction is enough to show 
that good work has been done, Independently of this, however, 
there is a word to say about each, In speaking of the Flanto 
Magico it would be unjust not to single out the Pamina of Mdile 
D’Angeri, as in every respect an assumption worth notice. ‘I'he 
clever Hungarian lady enters with such sympathetic earnestness 
into the character of Astrifiammante’s daughter, that every one 
must understand the strong sympathy which impelled Mozart to 
write for it music so exquisite—-music of which Mdlle D’Angeri, 
to judge by her singing, is thoroughly impressed with the beauty 
and significance. Mdlle Marimon’s execution of the two airs 
_ allotted to Astritiammante (‘Queen of the Night”) was brilliant 
and vocally faultless. Mdlle Marimon possesses the exceptional 
means of giving the intended effect to these extraordinary in- 
spirations, She was loudly applauded in both, and compelled to 
repeat a movement from “Gli angui d’inferno”—perhaps the 
finer, — the more striking of the two. Lastly, we had a 
Papagena, fall of life and spirit, in Mdlle Smeroschi—always 


welcome, because always doing her best for whatever may be in- 


Rerunted to her charge. Of the Papageno of Signor Cotogni, the 
Sarrastro of Signor Bagagiolo, and the Monostatos of Signor 
Tagliafico, there is nothing to say, unless it be that they exhibited 
their accustomed excellence. Signor Pavani was a more than 
acceptable Tamino; the subordinate parts were in competent 
hands ; and, on the whole, the opera, chorally and instrumentally 
under the direction of Signor Bevignani, was efficiently performed. 
It is gratifying to amateurs that such a work of genius as the 
Fiauto Magico, more than 80 years since its first production, at 
Vienna, should not merely still keep its ground, as a classical 
model, but enjoy, as the phrase is, “a new lease of popularity.” 
The opera is a veritable mine of melodic wealth, and—whatever 
some people may think of Schickaneder’s libretto—is, so far as 
the musician has to do with it, in dramatic colouring, unsurpassed 
and unsurpassable, 

A line or two must suffice to record the first performance of 
Faust e Margherita, About the Margaret of Mdlle Smeroschi we 
find no reason to modify the opinion expressed last season, 
when she played the character for the first time. Her 
performance has unquestionable merit, but is on the whole 
unequal. Mdlle Smeroschi seems more at ease in comic than in 
serious opera. So many artists of celebrity, however, have 
appeared among us in the guise of Margaret, that it is a perilous 
undertaking for any new aspirant. We have had Tietjens, Miolan 
Carvalho, Patti, Lucca, Desirée Artét, and Nilsson successively, 
besides others whose names are forgotten by the majority of opera- 
goers. Never could any composer boast of such a host of distin- 
guished heroines as M. Gounod, who ought to be, and doubtless 
is, proud of a creation which has attracted universal interest. 
About the Siebel of Malle Scalchi, the Faust of Signor Nicolini, 
the Wagner of Signor 'Tagliatico, the Marta of Mdile Anese, and 
the Valentine of M. Maurel (who played the part last year in 
consequence of the indisposition of Signor Cotogni), there is 
nothing new tosay. Mephistopheles is hardly suited to Signor 
Bagagiolo, who, despite his fine voice, wants the requisite subtlety 
to realize its dramatic significance. ‘lhe choral music and 
orchestral accompaniments, under Signor Vianesi’s direction, 
offered little or nothing to criticize. ‘The opera was received with 
the accustomed favour, the chorus of citizens in the scene of the 
Kermesse and Mdlle Scalchi’s rumanza, “ Par latele d’amour,” 
being encored. Mdile Sifferoschi and Signors N@colini and 
Bagagiolo were summoned forward at the end of the “ Garden 
Scene. 

Jl Guarany, the most successful opera of the young Brazilian 
composer, Carlos Gomez, was produced on ‘Thursday night, for 
the first time since August, 1872, In July of that year, as 
amateurs will remember, the work first challenged English favour, 
so that it is still a comparative novelty, and, as such, entitled to 
more than’a passing notice. Perforce, however, we must reserve 
any such observations as a renewed acquaintance with the opera 
has suggested, and be content with merely noting the fact of 
a performance which met with considerable favour. ‘The cast 
differed materially from that of 1872, Mdlle Marimon taking the 
part of Emilia, then given to Mdlle Sessi ; Signor Bolis appearing 
as Pery, vice Signor Nicolini; Signor Capponi replacing Signor 
Bagagiolo as Don Antonio ; and the part of the Cacico, ag | . 
belonging to M. Faure, being entrusted to its “creator,” M. 
Maurel. Avoiding comparisons, we may say, generally, that the 
opera suffered nothing by the changes made, Mdlle Marimon not 
wnly sang with spirit and brilliancy, but showed a far greater 
amount of dramatic feeling than usual. Signor Bolis was an 
excellent representative of the Guarany chief, and the Cacico of 
M. Maurel proved that, in first choosing him to play the part, 
Signor Gomez exercised a wise discretion. We should add that 
Signor Cotogni again won much applause as Gonzales, to whom 
falls one of the most “ catching” songs in the opera; and that 
the mise-en-scine, especially that of the Indian camp, was worthy 
of the Royal Italian Opera, 

The other operas performed during the week have been J 
Puritani—with Mdlle Albani (‘Tuesday) ; the Huguenots (Friday), 
Rigoletto—with Mdlle Albani, Signors Graziani and Bolis, in 
the chief characters—-will be given to-night. 





Turt.—Sig. Pulini’s new ballet, Amore e Bigsone, has proved a suc- 





cess at the Teatro Vittorio, 
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HER MAJESTY’S OPERA. 


Since our last reference to this theatre, besides repetitions of the 
Huguenots, Semiramide, and, Fidelio, operas always welcome with 
such a Semiramide and such a Valentine as Mdlle Tietjens—/facile 
princeps in her domain (the loftiest of all be it understood)—there 
have been two performances of Faust. The Margaret of this 
season, for the present at least, is Mdlle Marie Roze, late of the 
Paris Opéra Comique, one of the many new and attractive singers 
to whom Mr Mapleson has introduced us of recent years. Mdlle 
Roze made her début at Drury Lane, in the same character, two 
years ago, and created an impression which was confirmed and 
strengthened the year following ; but Margaret, as we have hinted 
more than once, is a terrible part to essay, in consequence of the 
veminiscences it invariably and inevitably brings up. Mdlle Rose 
cannot justly be classed in the same rank with the several fore- 
most representatives of Goethe's heroine, as disclosed to us through 
Gounod’s music. Her impersonation, nevertheless, has merit of 
no ordinary kind, and is marked by an earnestness and sensibility 
which must always tell. Perhaps her most impfessive scene is 
that of the interview with Faust in the garden, where the innocent 
maiden, unable longer to smother her feelings, gives them full 
vent, and incontinently rushes to her fate. This situation was 
charmingly rendered from beginning to end. In fact, it is in the 
delivery of tender passages that Mdlle Roze appears to best advan- 
tage, though she sings the *‘ Air des bijoux” with considerable 
fluency, and acts always with spirit and intelligence. The audience, 
evidently disposed in her favour, gave her warm encouragement, 
recalling her, with Mr Bentham and Signor Rota, at the end of 
the scene to which we have specially made reference. Mr 
Bentham has greatly improved since his professional sojourn in 
Italy. His voice, always agreeable, has gained both in volume 
and quality, and his method of employing it shows that he has 
been studying assiduously. That he is just now the Faust we 
have a right to look for at a theatre like that of Her Majesty's 
Opera we do not say, but we like to see young talent, and the more 
so because it is young English talent, making unquestionable pro- 
gress. In some passages of the duet with Margaret in the garden 
scene, Mr Bentham sang legitimately well, and—not to add 
another word—we have hopes of him. About the Siebel of Mdme 
Trebelli we need say no more than thatit is what it has ever been, 
and that both her songs were asked for again. Signor Di Reschi 
is a Valentine of more than common pretensions, as was proved in 
the fine trio of the combat between Valentine and Faust, in which 
Mephistopheles takes so conspicuous a part; and also in the death 
scene of Margaret’s chivalrous and uncompromising brother. Signor 
Rota’s Mephistopheles is, with the solitary exception of M. Faure’s, 
the very best on the Italian operatic stage. Signor Rota is not 
merely a singer, but an actor, endowed with equal power and 
intelligence. He thoroughly understands the character of the true 
German Mephistopheles, and represents it accordingly. That 
Mdlle Bauermeister, young as she is, makes up and impersonates 
Martha admirably is well known. ‘The orchestral accompaniments 
were played in perfection, under the able direction of Sir Michael 
Costa, and the chorus of soldiers was encored. 

_ A performance of La Traviata, on Tuesday night, served to 
introduce a new Violetta, in the person of Mdlle Imogene Orelli, 
who, though appearing under an Italian name, is said to have 
come from the other side of the Atlantic. The part was decidedly 
ill-chosen for this lady's début, and we do not think the mistake 
will be repeated, At the same time, there is no reason why 
failure as Violetta should imply failure in all other characters ; and 
it may be that the evident good intentions, earnest feeling, and 
thorough musical knowledge shown by Mdlle Orelli will serve her 
to better purpose another time. Signor Fancelli was a good 
Alfredo, and Signor Galassi, as the elder Germont, added one more 
success to his fast lengthening list. 

The Huguenots was repeated on Thursday night to a crowded 
house, with the really “ great cast” which had filled the theatre 
on several previous occasions this season. To speak of Meyer- 
beer’s opera as now performed under Mr Mapleson’s auspices is 
to speak first and chiefly of Mdlle Tietjens’ magnificent Valentina. 
Custom cannot stale the infinite variety of this great impersona- 
tion, and every new performance seems to reveal new merits, 
So it was on Thursday night. In excellent voice, and stimulated 
by the encouragement of her audience, Mdlle Tietjens played. 





her very best, the duet with Marcello, the scene of the conspiracy, 
and the duet with Raoul being alike distinguished by perfect 
singing conjoined with acting such as must have recalled to 
not a few present the brightest glories of the past. This season, 
it has been truly said, is one of exceptional triumph for 
Mdlle Tietjens, and as truly do we assert that much of 
its good fortune arises from her unique embodiment of Meyerbeer’s 
heroine. ‘To relate how the artist was applauded and recalled 
would be to tell of that which itis easy toimagine. Mdlle Valleria 
appeared to greater advantage than ever before as Marguerite, 
and is clearly turning her intelligence to account by devoting it, 
to acting upon good advice. The other parts were sustained as 
on previous occasions, and we need do no more than record the 
fresh success gained by Signor Fancelli (Raou!), Herr Behrens 
(Marcello), Signor Agnesi (St. Bris), Signor Galassi (Nevers), 
and last, though very far from least, Madame Trebelli (Urbano), 
A word of praise is also due to the excellent ensemble, under Sir. 
Michael Costa’s direction. 

Auber’s Diamans de la Couronne is in preparation for the first 
appearance of Mdlle Louise Singelli, about whom report speaks 
highly ; and this, every amateur hopes, will be shortly followed by 
Il Talismano, the posthumous opera of our own justly celebrated 
Michael Balfe, already promised last year. 

——- 0 — 


PHILHARMONIC SOCIETY. 


About fifty "sama ago, Spohr, in fulfilling certain engagements 
with the Philharmonic Society, wrote an overture in F, which 
was once performed, and then laid to rest in the Society’s archives. 
Soon forgotten, itemight, so far as concerned human will, have 
slumbered till Doomsday, but the destiny of resurrection which 
seems to be upon all things, independent of human will, ruled 
otherwise, and on Monday the overture was once more brought 
out to the light. We will not say that it might better have slept 
on, because every work by such a man as Spohr deserves hearing 
for some reason or other; but we will say that its revival did 
little good to the composer's reputation, and gave small pleasure 
to the audience. The music is in Spohr’s most characteristic 
mood—melodious always, but so crowded with cloying 
harmonies, and so deficient in repose and breadth, that ear and 
mind are soon wearied. The overture will now go to sleep again, 
probably for fifty years more, A second quasi-novelty was Max 
Bruch’s violin concerto in G minor, first introduced to this 
country by Herr Straus, who played it on Monday, and subse- 
quently performed by Herr Joachim at a Crystal Palace Concert. 
Against this ambitious work, regarded asa solo for the violin, 
we have nothing to urge. Indeed, when such artists as those just 
named take the trouble to play it in public, we have the best 
possible evidence of merit in this respect, and adverse criticism 
would be presumptuous, But, looked at from any other stand- 
point than that of the virtuoso, we may well doubt if Herr Bruch 
has done a great thing. Like the vast majority of works poured 
forth by modern Germans, the concerto is dry in character and 
laboured in detail, wanting in the one case the breath of life, 
which is the breath of genius, and in the other suggesting the 
act of a man who struggles desperately to reach a certain height, 
but always falls short. Interest the concerto may have, as an 
example of contemporary art-work in a certain direction, but 
charm it can hardly be said to s; and for music without 
charm the public care as little as Othello cared for “ music that 
may be heard.” Herr Straus played the solo with great care, 
and showed himself equally competent whether expression or 
briJliancy was demanded at his hands. ‘The Philharmonic Society 
may congratulate itself on navn at the leading-desk of its 
orchestra a Violinist who is not only an excellent chef d’attaque, 
but a first-rate soloist. Bennett’s overture, Paradise and the 
Peri, Beethoven’s Eroica Symphony, and Mendelssohn's Overture — 
to Ruy Blas, were the familiar items in the me; and 
these are so well known that we need not do more than record a 
good average performance, under Mr Cusins’s direction. 

The vocalist was Madame Lemmens-Sherrington, who fitly 
chose the noble air, ‘‘ Padre, Germani addio,” from Mozart’s 
Idomeneo, and, by way of contrast, the romance, “Souvenirs du 
jeune Age,” from Hérold’s Pré aux Clercs, Both were admirably 
sung, and, unlike a good deal of the vocal music at orchestral 
concerts, added materially to the enjoyment of the audience, 
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NEW PHILHARMONIC CONCERTS. 
(Prom ‘‘ The Hour,” May 5.) 

The third grand vocal and instrumental concert of the announced 
series took place last Saturday afternoon in St. James Hall, 
under the direction of Dr Wylde 
large and fashionable audience, as well as many foreign and resi- 
dent musicians of eminence. The chief attraction to these, as well 
as to advanced amateurs, was the “‘ repeat ” of Sir Julius Benedict's 
Symphony in G minor, and the first ormance in London of 
an overture by Professor Rudorff, of Berlin, entitled “ Otto der 
Schutz.” To pianists and the admirers of the vocal art, the play- 
ing of M. Duvernoy, and the singing of Mdlle Gaetano and Mdlile 
Smeroschi, of the Royal Italian Opera, were especially interesting. 
The merits of Sir Julius Benedict’s Symphony were fully recognised 
on the occasion of its first performance; but, as with all works 
of real value, a more intimate acquaintance increases admiration, 
and, by familiarising the mind with the form adopted, allows the 
appeal made to imagination and taste to have full scope and be 
properly appreciated. ‘That a new work is the offspring of genius 
is the last thing that musical critics seem disposed to admit ; 
but there has scarcely been a dissentient to the verdict pronounced 
that Sir Julius Benedict’s Symphony is a real creation, fashioned 
by the hand of an accomplished master. Not a trace of borrowed 
thought is to be found in it, Its workmanship alone proclaims 
that study and learning have guided the pen of its author. This 
is as it should be. Inspiration is a gift; but it is only an 
accomplished musician that can materialize its breathings or give 
form to its suggestions. Certainly only genius and art combined 
could have presented musicians with the Symphony which has 
been ushered into the world as Sir Julius Benedict's “ Opus 101.” 
Of the four distinct movements included in its design the scherzo 
has, at present, won the largest amount of admiration, but there 
is no doubt in time the appassionato character of the first move- 
ment, the tenderness of the andante, and the ingenious construc- 
tion of the finale, will rival the piquant scherzo in the estimation 
of connoisseurs. The increased enthusiasm exhibited on Saturday 
for the entire work showed that a second performance had un- 
folded fresh beauties and heightened the admiration expressed on 
a previous occasion. The overture by Professor Rudorff was 
admirably _ under Herr Ganz’s direction, and so favourably 
received that its repetition was ensured for the concert on 
Wednesday. The pianoforte playing of M. Duvernoy produced 
an immense effect. A beautiful touch, brilliancy of finger, and 
musical power enabled the French artist to give a glorious per- 
formance of Mendelssohn’s Concerto in G minor. M. Duvernoy 
was greatly applauded. ‘The singing of Mdlle Gaetano was also 
recognised and admired. Mdlle Smeroschi, of the Royal Italian 
Opera, sang, very effectively, Mozart's “ Batti, batti,” and some 
variations on e’s air. 

The concert given on Wednesday evening was even more bril- 
liantly attended than the third, and appeared to give increased 
satisfaction, The popularity of Mendelssohn’s Jtalian Symphony, 
the interest taken in Professor Rudorff's new overture, Otto der 
Schutz, and the attraction of M. Duvernoy’s pianoforte playing, 
were sufficient to account for the presence of a large audience; 
but there were other features which must not be overlooked. 
; hese were the engagement of Mdlle D’Angeri and of Miss Alice 

airman, 

The programme began with Herr Rudorff’s overture, which 
was admirably played under Herr Ganz’s direction, Miss Alice 
Fairman then sang “Deh non voler” in a style which gained 
great applause an a recall. Mdlle D’Angeri followed with the 
scena from Der Freischii¢z, which she gave in the most artistic 
manner, The symphony was conducted by Dr Wylde, who was 
loudly greeted on entering the orchestra, and, on the conclusion of 
the performance, had to acknowledge enthusiastic applause, ‘The 
Andante con moto was encored, and the brilliant rendering 
of the Finale provoked demonstrations quite as flattering. The 
finest artistic display was, however, that of M. Duvernoy, who 
performed Beethoven’s Emperor Concerto in a manner which 
delighted everyone. The exquisite touch of the French pianist, 
the clearness of his execution, and his great command over the 
instrument, were even more remarkable than on a previous occa- 
sion. M. Duvernoy achieved a success which placed him in the 
foremost ranks of acknowledged artists. 
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e and Herr Ganz, and attracted a. 





After some additional vocal music, sung by Miss Alice Fairman 
and Mdlle D’Angeri, and a pianoforte solo by M. Duvernoy, the 
concert was brought to a close with Weber’s overture te Oberon, 
brilliantly played under the able direction of Herr Ganz. 

—p—_ 


LONDON ACADEMY OF MUSIC. 


The annual Easter concert of this institution took place on 
Wednesday week in St George’s Hall, when no fewer than 
twenty-four young ladies and gentlemen exhibited their skill 
to a large and appreciative audience. The task of discriminating 
among so many, whose claims were pretty nearly equal, is not 
easy ; but we may safely allow ourselves to be guided by the 
verdict of the amateurs present. Thus directed, we must make 
special mention of Miss Hutchinson’s performance of a violin 
concerto by Viotti, The young lady, who is a pupil of Herr 
Ludwig, discharged a difficult task with rare skill, and won a 
unanimous call to the platform at its close. Another success was 
made by Miss Lizzie Moulding in the Andante and Finale from 
Mendelssohn’s D minor concerto, and yet another by Master 
Jefford (pupil of Herr Politzer), in De Beriot’s Seventh Concerto. 
Both these young people showed talent of the most promising 
order, and both won recalls, as did Miss Leonora Brahm for her 
singing of Beethoven’s “ Ah! perfido.” and Mr G. F. Gear, for 
his facile execution of Kalkbrenner’s Rondo Brillant in B flat, for 
pianoforte. We should like to dwell upon the respective efforts 
of Misses Willett, Giles, Imeson, Putney, Gurney, Deacon, 
Emrick, Codd, Myers, Harker, Lanville, Perkins, Howard, and 
others ; but the general statement must suffice that they all did 
well enough to sustain the reputations of their teachers, and of 
the Academy, as well as to advance their own. The conductors 
were Dr Wylde, Herr Ganz and Herr Lehmeyer. 


entsinse ihnimsiio 


MISS AGNES ZIMMERMANN’S CONCERT. 


The concert annually given by Miss Agnes Zimmermann has 
always a special interest for connoisseurs, not merely on account 
of the general excellence of its programme, but, also, because it 
shows the steady progress made by the accomplished bénéficiaire 
as a composer of high-class music. Everybody knows that Miss 
Zimmermann is something more than a pianist—that she has won 
laurels in the most difficult even of the creative branches of her 
art. Another claim to this distigction was put forward in the 
Hanover Square Rooms, on Thursday week, when a new sonata in 
A minor, for piano and violin, was played by the composer and 
Herr Straus. Another and better opportunity will soon arise for 
the due notice in detail of Miss Zinimermann’s latest work ; but 
we may say now, with perfect confidence, that it is adapted to 
advance her reputation very materially, because distinguished 
to a marked extent by melodic power, musicianly working, and 
charm of style. The Sonata was admirably played, and received 
with the utmost favour by a critical audience. Among the other 
selections in the programme were Beethoven’s Sonata in Gninor, 
for piano and violoncello (Herr Daubert), Schumann’s Carnaval” 
pieces, and Brahms’ now well-known Pianoforte Quartet in A 
major (Miss Zimmermann, Mdme Néruda, Mr Hann, and Herr 
Daubert). All these, it is needless to say, were well executed. 
The vocalists were Miss Sterling and Mr Santley ; the lady being 
encored in Schubert’s “‘ Geheimes,” and the gentleman having to 
repeat both Hatton’s ‘* Anthea” and Miss Zimmermann’sscholarly 
and effective song, “‘ Love, I may not tarry here.” The concert 
was, thus, in all respects a success. 


Maprip.—Sefior Zubiaurre’s work, Don Fernando el Emplazado, has 
been very successfully performed at the Opera, with Tamberlik in the 
principal part. It was first produced at the Teatro de la Alhambra, in 
1871, and subsequently played at the Teatro del Circo, but, the parts 
being sustained by amateurs, it attracted no notice. 3 

Rattsson (Bavaria)—The “ Strauss-Langenbach’s” Concert Society 
who, on their way from Vienna to Italy, passed through here, gave a 
grand concert on the 24th ult. The principal features of the pro- 
gramme were Wagner's Overture to TZannhduser ; Weber's Overture to 
Oberon; Hungarian Rhapsodie by Liszt; Variations for String Instru- 
ments by Haydn; Fairy Legend by C. Oberthiir (Harp Solo, Herr 
Wieland); Violin Concerto by Paganini; Elégie by Krnst (played by 
Concertmaster Felix Meyer). The solo, as well as the orchestral, 
performances were perfect in the highest degree. 
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MUSIC AT MILAN. 


Signor Cagnoni’s Claudia has at length been produced at the 
Teatro Dal Verme, but without achieving the success anticipated. 
The fact is that the work is disproportioned to the theatre ; the 
picture, so to speak, does not fill the frame in which itis enclosed. 
Claudia has rightly enough been designated a “ delicious idyl!,” 
and a delicious idyll is as much out of place at the ‘Teatro Dal 
Verme, as a delicate miniature would be, hung up as the sign of 
The William the Fourth or the Marquis of Granby, A local 
critic justly observes: ‘‘ There are very few idylls which appear 
to advantage upon the operatic stage ; if we take from them the 
delicate touches of dialogue, description, and passion, to be 
found only in the spoken drama and in literary works, there 
remains the mere bare outline, and very often the story does not 
contain sufficient movement to prevent it from becoming mono- 
tonous.” Signor Cagnoni bas rendered very cleverly the princi- 
pal situations, aud the rustic character of the subject, but he has 
not made as much as he might have made of the few effects of 
contrast with which the writer of the libretto has furnished him. 
‘he consequence is that the music by no means diminishes the 
monotony of the book. Among the most successful pieces may 
be mentioned a quintet in the first act; most of the numbers in 
the second act ; a fine chorus, a duct, and a finale, in the third 
act; and a duet between baritone and bass, together with the 
finale, in the fourth act. 

Another reason which militated considerably against the full 
success of the opera was the unsatisfactory manner in which it 
was performed. Signora Angelica Moro undertook the part of 
the heroine at only a week’s notice, it is true; but, while that 
fact speaks volumes for her courage and willingness to oblige, it 
does not render her impersonation a lyrical triumph. Sig. 
Parassini, the tenor, was not invariably remarkable for singing in 
tune. Sig. Lombardelli got on tolerably with a part of a 
thoroughly unsympathetic nature, ‘Lhe band went exceedingly 
well under the direction of Sig. Faccio, and the same may be 
asserted of the chorus, thanks to the zeal and labour of the 
chorus-master, Sig. Zarini. By the way, the libretto is founded 
upon Georges Sand’s well-known romance of the same name. 

But if the verdict of the public on Claudia was not all the 
composer could have desired, Sig. Manzotti, the author of the 
ballet, Pietro Micca, must have found his wildest hopes more 
than realized, even though the choreographic offspring of his 
brain had already undergone the ordeal of very many audiences 
before seeing the light of the float here. But then Sig. Man- 
zotti has not sought his inspiration from good fairies and bad 
fairies, from gnomes, demons, necromancers, or animated vege- 
tables, as many of his colleagues always do. He has taken his 
subject from the history of Italy, and made the siege of ‘Lurin 
serve as a canvas for pas seuls, and pas de deux-es, for pirouettes, 
entrechats, and such like capers, so that the heart of the spec- 
tator beats high with patriotic satisfaction and pride, whilst his 
sense of sight is gently gratified by the well-shaped forms of the 
principal danseuses, and the Terpsichoreico-military evolutions 
of a lively corps de ballet. The applause was both frequent and 
enthusiastic. Not content with simply applauding, however, the 
audience called on Sig. Manzotti an unusual number of times. 

The next opera here is to be Sig. Cagnoni’s well-known Papa 
Martin. It is already in rehearsal. 

On the same night that the Teatro Dal Verme opened with 
Claudia, the ‘Teatro Canobbiana inaugurated its season with 
Rigoletto, The part of the wretched father was sustained by Sig. 
Villani, who formerly sang tenor. Signora Léon-Duval made 
an interesting Gilda. The part of the Duke was tolerably well 
sustained by Sig. Adams, of Naples. According to report, the 
real manager of this theatre is a Russian Prince, who is immensely 
rich, and has undertaken responsibilities of management in order 
to get rid of a little of his superabundant cash, which annoys him. 
Speaking from experience, we should say that he could not 
possibly have hit upon a more efficacious—or expeditious— 
method, 

The French Leroy-Clarence company still continue to draw 
excellent houses at the Manzoni. Among the latest works 
performed by them have been L’Acrobate, by Octave Feuillet ; 
Doit-on le dire? by Labiche ; Le Dernier Quartier, by Pailleron; 
and La Fille de Mad. Angot, by Lecocq. 
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Verdi’s Requiem in memory of Alessandro Manzoni will be per- 
formed onthe 22nd inst. in the church of St Mark, underthedirection 
of the composer himself. The chorus will number one hundred and 
twenty members, and the orchestra, one hundred, The solos will 
be sung by Signore Stolz and Waldmann, Signori Capponi and 
Maini. ‘Lhe Requiem contains the following pieces: No, 1, 
“ Requiem and Kyrie :” soprano, contralto, tenor, bass, and 
chorus, No, 2, “ Dies Ire,” solos and chorus, with the following 
distribution of the verses: a. ‘Dies Ire,” chorus; b, “Tuba 
mirum,” chorus; c, “ Mors stupebit,” bass solo; d. Liber 
scriptus,” chorus and fugue; e. “Quid sum miser,” soprano, 
contralto, and tenor; f. “ Rex tremenda,” quartet and chorus ; 
gy. ** Recordare,” soprano and contralto; h. ** Ingemisco,” tenor 
solo; i. “* Confutatis,” bass solo; and J, ‘* Lacrimosa,” quartet 
and chorus; No. 3, ‘*Domine Jesu,” Offertorium for so 0, 
contralto, tenor, and bass; No. 4, ‘‘ Sanctus,” fugue for double 
chorus; No. 5, ‘ Agnus Dei,” soprano, contralto and chorus; 
No. 6, ‘‘ Lux JEterna,” contralto, tenor, and bass; and No. 7, 
“Libera me,” soprano solo, chorus, and final fugue. 

Be OR ACE 


MR. LINDSAY SLUPER’S MATINEE. 


Mr Lindsay Sloper gave his annual matinée musicale on 
Thursday week, at the house of Mrs Hyam Benjamin, Lancaster 
Gate, where an audience assembled large enough to fill the 
spacious salon in which the performance took place. As was 
fitting on such an occasion, Mr. Sloper himself took a prominent 
part, his chief and most successful effort being made in Bennett’s 
sonata, T'he Maid of Orleans. ‘The concert-giver’s talent is far 
too well known for description here, and nobody will find it diffi- 
cult to believe that he interpreted the various movements of the 
work with high intelligence and executive skill. Mr Sloper was 
also heard, conjointly with M. Sainton, in the slow movement of 
Beethoven's Sonata in G, for piano and violin, in addition to 
which he was set down for two pieces by Gounod, a polka by 
Hans von Biilow, and two charming drawing-room pieces from 
his own pen, respectively entitled, ‘* Idylle” and ‘* Galop de Con- 
cert.” All these were received with as much warmth as 
it is fashionable to show at a morning concert. M, Sainton 
delighted all present with his own Romance and Tarantella ; 
and instrumental solos were also contributed by Miss Julia 
Muschamp, M. Paque, and Mr Radcliff. ‘The vocalists 
were Mdlle Bunsen, Mdme Edna Hall, Mdme Pauline Rita, 
Mdlle Nita Gaetano, Mdlle Diodati, Miss Julia Wigan, Mr 
Edward Lloyd, and Mr. Santley. From these we shall take only 
one—perhaps the least known—for special remark, Miss Julia 
Wigan, a very promising pupil of Mdme Sainton-Dolby, sang the 
concert-giver’s ** Maiden and the Song” with very great success. 
We have heard this young lady or various occasions, always 
with increasing interest, and it is to be hoped that she will soon 
take the position her ability warrants. The accompanists were 
Sir J. Benedict, Mr Cowen, and Mr Ganz. 

STEPS, e 

Rome.—The Teatro Apollo is now closed after about one of the most 
unsatisfactory seasons on record, but, of course, no one and everyone 
were to blame, if we are to believe the numberless letters which have 
appeared in¢the public papers, proving this phenomenal fact to the 
thorough eatisfaction of the respective writers, Sig. ‘l’erziani, the con- 
ductor, writes to say that his authority was paralysed by the Direzione, 
or Committee of Directors, by the Manager, and by the ‘bad spirit of 
some of his subordinates. The stage-manager, Sig. Cencetti, writes to 
complain that he could not do as he wished, on account of the few re- 
hearsals and the want of discipline on the stage. And soon, One of 
the last works produced was 2 Provhéete. Three of the erg ey 
were well sustained by Signore Biancolini, Creny, and Sig. Maini. 
The less said of the others the better.—T'he season was to commence at 
the Politeama on the 3rd inst. ‘The operas mentioned in the adver- 
tisements are Dom Sebastiano, Donizetti; La Battaglia di Legnano, Verdi; 
Saffo, Pacini; and Cola di Rienzo, The last is a new work by Sig. 
Pertichini—Sig. Ettore-Pinelli has established here an Orchestral 
Society, similar to that founded in Florence by Sig. Sbolci. 1¢ will 
shortly give its first concert, when the programme, already settled, will 
contain the following pieces, some of which are not as well-known in 
Rome as in other Kuropean capitals: “‘lurkish March,” Mozart ; Over- 
ture to Die lustigen Weiber von Windsor, Nicolai ; Uverture to Egmont, 
Beethoven ; Overture to A Midsummer Night’s Dream, Mendelssohn, and 
Overture to La Gazza Ladra, Rossini, 
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ARABELLA GODDARD'S FAREWELL TO HONG-KONG. 
(From the “Hong-Kong Times,” March 20th.) 


The concert given by Madame Arabella Goddard in the Theatre Royal last 
night was the best of the series, and, in every way, a success, It would have 
been strange indeed if Madame Arabella Goddard’s farewell appearance, and 
a programme se varied and attractive, had not drawn a full house. The audience 
was, in fact, both large and fashionable; many military and naval officers 
being present. Such a numerous assemblage, and the constant and general 
applause, may be regarded as a recognition and appreciation of Madame 
Goddard’s genius and skill. It were a mere surplusage to say how intense 
was the enjoyment afforded. The concert was indeed a “ musical treat of the 
highest order "—a hackneyed phrase, we know; but we repeat it because it 
is strictly true, and because we know of none other equally expressive. The 
series of concerts of which last night's was the concluding one will not readily 
be forgotten by those who had the privilege—for such it was—of attending 
them. They will be red-letter days in our Colonial history; for not only did 
they enliven for the moment the monotony of local life, but they will have 
left recollections which will always bring pleasure. Madame Arabella Goddard 
has taken her ‘‘ farewell” of Hong-Kong. ‘The Colonists have added their 
tribute to ber genius. ‘The last notes of Thalberg’s music—the pianist’s last 
selection—had not died away ere there was a perfect furore of applause. 
One who has again and again ‘‘ brought down the house” in London and the 
chief towns of England, and who has won unmeasured commendation from 
the ablest musical critics, might afford to be indifferent to the applause of 
Colonial audiences; but, at any rate, that applause has been given ; and 
Madame Arabella Goddard will not quit the far East without having greatly 
enlarged the circle of admirers of her professional accomplishments. She has, 
as we have said, taken her “‘ farewell.” We cannot profess to be in the secret 
of Madame Goddard’s movements—all we know is, that she is about leaving 
for the North; and, it may be, will charm us no more. But this we do 
venture to say, that, should she be able to return and give a second series of 
concerts, the announcement would give the utmost satisfaction. We trust 
such hope may be realized. 

Madame Goddard last night received valuable outside assistance ; but her 
own efforts of course demand first notice. The gem of the evening was the 
Tema con variazioni, of Mendelssohn, for piano and violoncello, the geutle- 
man Amateur who took part in a previous concert again assisting on the 
latter instrument. The dema may be described as a simple song without 
words. The melody,—pure ‘and simple, yet withal lovely,—once heard can 
never be forgotten. There are five variations, alternately tender and passionate. 
All are very difficult, but especially so is the bravura oue, with chords and 
octaves in both hands. And herein Madame Arabella Goddard seemed almost 
to excel herself; it was really a marvellous display of executive skill. Diffi- 
culties insurmountable to many a good pianist were by her conquered with the 
utmost ease ; the work indeed seeming but child’s play. Most beautifully and 
sweetly did her trained fingers render the return to the simple melody, whilst 
the pianissimo notes at the close were perfectly delicious. The quiet 
attention of the large audience enabled them to be heard over the 
whole theatre; and they sounded not unlike the faintest whispers of 
the Kolian harp. The gentleman Amateur who shared with Madame 
Goddard the difficulty of this performance also deserved the highest 
praise for the excellence of his playing We do not think there 
are many Ainateurs who would like publicly to undertake such a task, 
whilst those who did possess the courage might be excused if they 
failed to give anything like an adequate rendering. No such excuse 
is needed for the gentleman who contributed his aid last night; for the style 
of his playing would have done credit to some professional artists. The piece 
was warmly applauded. Madame Goddard’s solo, “ Scotch Fantasia,”— 
introducing “ The Blue Bells of Scotland” *‘ Kelvin Grove,” and“ Wha wadna 
fight for Charlie ?” (Benedict)—perhaps even more popular—was charmingly 
rendered, and enthusiastically encored. The Irish Fantasia, “ Erin ” (Benedict), 
was repeated last night by desire, and brought out some of the best character- 
istics of Madame Goddard’s playing. The concluding morceau was the 
tender and beautiful “ Home, Sweet Home;”—the way in which it was given 
appealing so powerfully to the sympathies of the audience, that it was 
vociferously applauded ; Madame Arabella Goddard making her adieu to the 
Hong-Kong musical public amid the heartiest demonstrations of appreciation 
and pleasure, 





A SOIREE IN PARIS. 
(From a Correspondent.) 

Mr Campbell Clarke, correspondent in Paris of the Daily Telegraph, gave 
last Monday a soirée musicale, which in more than one respect was worthy of 
some mention. Ever since the late disastrous war, party feeling has ran so 
high in France that society is, so to speak, marked off into small coteries. 
There are salons which might be ticketed with every shade of political 
opinion, but there is scarcely a French drawing-room to which the hostess can 
convoke political enemies, even with the magic wand of art. It is only a 
foreigner, in the present disrupted state of society, who can venture to invite 
natives of various opinions to meet together and forget their convictions for an 
hour’s armistice on neutral ground. Mr Clarke seems to be actuated by some 
such intention, for his guests, though somewhat limited in number, included 


' ardent Legitimists and uncompromising Republicans, fervent Bonapartists and 
earnest Orleanists, Among the Americans present we observed Mr Wash- 


burne and his son, Mr and Mdme Strakosch, Dr and Mrs Evans, Mrs Stebbings, 
and M. Laugel ; and, amongst other guests, the Secretary of the Due d’Aumale, 
Mr Dicey (Editor of the London Observer), Dr Blanc, the Marquis de 
Naizer, M. Walker (of the Paris Journal), M. Yriarte, M. Louis Blanc, M. 
Leopold de Meyer, M. Giinzberg, M. Springer, Mdme Gardoni and her charm- 
ing daughters, the Vicomte de Calonne, &c. Mdlle Carlotta Patti displayed 
her extraordinary vocal facility in a bright and sparkling bolero by M. Theodore 
Ritter, who himself played the accompaniment. We have never heard Madlle 
Patti in better voice. Nor has Mdlle Belocca ever been mieux disposée, 


‘Her rendering of Madame de Rothschild’s charming song, “ Si vous n’avez 


rien & me dire,” was as remarkable for artistic refinement as for true senti- 
ment, while, in the Brindisi from Luerceia Borgia, she poured out in un- 
stinted measure all the richness of her sympathetic voice. Mdlle Heilbron 
was, unfortunately, suffering from a sore throat, but she, nevertheless, gave, 
with great spirit, the popular jewel song from Faust. Nor did M. Jules 
Lefort’s hoarseness prevent him from displaying the advantages of his excellent 
method of producing the voice, and his musician-like mode of phrasing. 
Signor Delle Sedie selected the plaintive air, ‘*O Lisbona,” from Donizetti’s 
unjustly neglected opera, Don Sebastiano, singing the melody with charming 


feeling. A third baritone, M. Diaz di Soria, whose voice partakes of the , 


best qualities of a bass and a tenor, was forced to sing three times, such 
delight was manifested at his altogether exceptional powers. No tenor, 
indeed, who ever lived has surpassed in luscious charm M. di Soria’s singing 
of Gordigiani’s “ Prayer to the Virgin for the recovery of a sick child ”—itself 
a clever composition, full of the wild sweetness of a native Neapolitan melody. 
Signor Brignoli’s chastened style was satisfactorily tested in the love song 
from Marta. Signor Benfratelli and Fiorini also contributed to the vocal 
entertainment, and Signor Peruzzi played all the accompaniments admirably. 
M. Theodore Ritter was obliged to return to the piano after his first splendidly 
executed, and loudly applauded, solo, and he then played a “ Marche 
Hongroise ” of Schubert, with undiminished fire. - There was not too much 
music, but all was good of its kind, and the guests, who arrived early, were 
enabled to separate at a reasonable hour. 


Music at Soutarort.—However, as there is nothing perfect 
in this world, I will conclude by calling attention to some of 
the nuisances of Southport, I have heard complaints of the 
defective drainage—I cannot speak personally on this topic; 
but 1 heartily wish the municipal authorities would try and 
‘put down” the noises. I have been to Ramsgate, Margate, 
and Brighton; but never did I hear such incessant noises 
as at Southport: If an invalid, sent from home and business 
for rest and repose, takes a lodging near the promenade, 
he is driven nearly frantic from “early morn to dewy eve” by 
the most dismal of organ-grinders, the braying of brass bands, 
blind men with wheezy accordeons, beggars with cracked violins, 
and the inevitable dark-eyed Italian boy with either bagpipes or a 
tambourine. Now, as the invalids who seek the restoration of 
their health at Southport are mostly from hard-working districts, 
it must be obvious that these incessant and distracting noises must 
be harassing and distressing, if not positively injurious. This 
ceaseless din, so discordant and so dreary, cannot give real pleasure 
to anybody ; and, as the “ musicians” are little more than ; 
their suppression would inflict no serious injury on anybody, and 
would ms Southport vastly more enjoyable than it is. —Liverpoot 
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ST. JAMES’S HALL, 


REGENT STREET anv PICCADILLY. 


CHARLES HALLE’S 


Pianofarte Recitals. 


ME CHARLES HALLE has the honour to announce 
that the remaining Seven of his Fourteenth Series of PIANOFORTE 
RECITALS will take place on the following Afternoons :— 

Frimay, May 15. Fripay, June 12, 

Fripay, May 22. Fripay, June 19, 

FRIDAY, May 29. FripayY, June 26, 

Fripay, June 5. 


SECOND RECITAL, 
FRIDAY AFTERNOON, MAY 15, 1874. 
To commence at Three o'clock precisely. 





MR 


Programme. 


TRIO, in C . 3 of Breitkopf's Edition), for pianoforte, violin, 
and violoncello (first time)—Mr CHARLES HALLE, Madame 
NORMAN-NERUDA, and Herr FRANZ NERUDA ... en oe 

GRAND SONATA, in A major, Op. 140, No. 2 (posthumous), for 
pianoforte alone—Mr CHARLES HALLE ... 9... see eee 

SONATA, in A, No. 2, for pianoforte and violin—Mr CHARLES 
HALLE and Madame NORMAN-NERUDA ... oes soo eo 

NOCTURNE, in E major, Op. 62, No. 2, for pianoforte alone—Mr 
CHARLES HALLE... eve ove ove ove on eee oso 

QUARTET, in C, Op 66, for pianoforte, violin, viola, and violon- 
cello (first time)—Mr CHARLES HALLE, Madame NoRMAN- 
NERUDA, Herr StRavs, and Herr FRANZ NERUDA ng ae 


Chopin. 
Rubinstein, 


PRICES OF ADMISSION. 
For the Series. 
£34, 
Sofa Stalls, numbered and reserved 


WCOMYer. ase ae 
Area Syaee* 








MARRIAGE. 
On May 2, at Mount Street, Grosvenor Square, Signor CaMPoBELLO 
(of Her Majesty’s Opera), to Mdlle CLartce Marini (Madame Srs100, of 
the Royal Italian Operahouse). 


DEATH. 

On 27th April, in Klosterbruck, Znaim (Austria), of puerperal fever, 
Caroutne Narare M. Niesour (neé Grant), wife of Apotra Niezour, 
K.D., Captain in the army of H.IL.R.M. the Emperor of Austro-Hun- 
gary. Dearly beloved and deeply lamented. Friends will please accept 
this intimation. 














TO CORRESPONDENTS. 
E. D.—Your letter has been forwarded to the author of ‘‘ The Yeo- 
man’s Bride,” who will communicate with you direct. 








NOTICE. 


To ADVERTISERS.— The Office of the Musica WorLD is at Messrs. 
Dunecay Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It ts requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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HE letter, signed “J. Horton,” which appeared in the 
last number of the Musical World, must have 
been to a great many readers the first intimation that 
another Trades’ Union has sprung into being. Under the 
style and title of ‘The Musical Artists’ Protection Society,” 
the orchestral players of London have banded themselves 
together for mutual defence, their object being, to adopt 
their own words, “ the prevention of the reduction of terms, 
and the redressing of many grievances now existing ‘in the 





profession.” It is far too late in the day for railing at such 
a step as this. Time was when the very name of Trades’ 
Union stank in the nostrils of the very large class who think 
it “ good form” to side with dignity, property, position, and 
all the other things that go to make up the British Calf. 
of Gold. By such people Trades’ Unionists were set 
on a level with the Chartists, who formed the national bogey 
thirty years ago, and were confounded with the worst of the 
sans culottes of the French Revolution—in brief, they were 
only fit for dragooning, or as food for Dundas’s historical six- 
pounder. There are plenty of old women belonging to both 
sexes who think the same now, but, meanwhile, Labour has 
found the way to hold its own against Capital, and to extort 
from a Parliament of Masters unwilling recognition of the 
rights of servants. The new Trades’ Union therefore will 
not be received with a shriek of execration. Its title to 
exist is admitted, and the only question with regard to it 
will turn upon the way in which its power is used. 

Few who are at all acquainted with the world of music 
will doubt that the Musical Artists’ Protection Society has a 
raison d’étre in the prevalence of real grievances. The 
London orchestral players are not likely to act upon imagi- 
nary wrongs, or to be carried away by merely selfish 
schemes of aggrandizement. Speaking generally, they are 
entitled to have their acts regarded as the acts of intelligent 
and educated men, able to take a clear view of their own 
position, and to form a correct estimate as to the relations 
which should subsist between them and their employers. 
Up to the present they have not been a homogeneous body, 
but each man, like Hal-o’-the-Wynd, has fought for his own 
hand. Into the causes of this we willnotnowenquire. Enough 
that the fact is in itself evidence that the Union just formed 
springs from a necessity widely and strongly felt. Were 
our columns open to the narration of incidents tending to 
illustrate the force of this necessity, there can be no doubt 
at all that many curious revelations would be made. But 
no need exists for particulars the narration of which 
could do little good, and would result in a great deal of per- 
sonal exasperation. Sensible people know very well that 
so long as human nature remains in its present imperfect 
state, men will take advantage of their fellows right up to 
the confines of legality, and beyond, if there is a chance of 
not being found out. All power is certain to be used to the 
advantage of its possessor, and not only is this certain, but 
many cases occur in which the act is a necessary measure of 
self-defence. All employers and capitalists are not selfish, 
but among them there is so keen a competition that one can- 
not afford to let the other have a monopoly of the advantages 
arising from oppression. So a few black sheep may taint 
the whole flock. In view of this state of things, the best 
course is, for those who suffer, not to waste breath in, per- 
haps, undeserved vituperation, but, remembering the fable 
of the bundle of sticks, to combine their strength, and meet 
the force of Capital with the equal power of associated 
Labour. This is what the orchestral players are doing, and, 
so far, doing wisely. We are glad to know that, putting 
aside all nonsense about “ protection to native interests,” 
they have extended the hand of fellowship to foreigners, and 
thus sought to form a solid body well able to exercise an 
irresistible force. We have too high an opinion of the orches- 
tral players to suppose that, gloryingin their new-bornstrength, 
they will use it without due discretion and careful regard to 
fair-play as between man and man. So long as they re 
from this they may count upon public sympathy and the 
invaluable aid of public opinion. 

As regards the proposed establishment of a journal 
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devoted to the advocacy of the new Union, we will only 
say now that the step will depend very much upon results 
for its justification. As a rule, class papers are looked upon 
with suspicion, which, invariably, they do a good deal to 
justify, and the direction of the new organ should be very 
carefully marked out by the wisest and coolest heads avail- 


able. 
— 


OCCASIONAL NOTES, 


An “Old Subscriber” writes concerning a friend of his, a 
melomaniac, who, whenever he hears a fine melody, makes,a knot 
in his pocket-handkerchief, saying that the knots thus originated 
remind him of the different melodies he has heard, Our Corres- 
pondent wants to know if we thirk his friend’s system has any- 
thing in it. We reply: Perhaps it has, and perhaps it has 
knot—s, 


MpMe ARABELLA GODDARD, having finished her series of con- 
certs at Hong-Kong, proceeds direct to the North. The Hong- 
Kong Express thus concludes its report of her last concert :— 

“In parting with Mdme Goddard, who will proceed shortly to the North, 
and expressing the gratification which has been felt at the visit of this distin- 
guished artist, we trust we may be permitted to hope that she will favour 
Hong-Kong with one or two more performances on her return southwards—as 
we understand that it is her intention to return this way from the North, 
and proceed hence to Singapore, Batavia, and thence to the Australian 
Colonies.” 

We believe that, after this distant professional tour, it is Mdme 
Goddard’s intention to retire altogether from public life. She is 
wise in her generation ; for what is public life in England to an 
English artist? 

auumQasue 


CONCERTS VARIOUS. 


‘T'ne Nos.emen anv Gextiemen’s Caton Cius commenced their one 
hundred and thirteenth season on the Ist inst., at Willis’s Rooms, St. 
James’s, His Grace the Duke of Beaufort in the chair; supported by the 
Earl of Wilton, Sir Hugh Hume es Bart., Maxwell Close, Esq., 
M.P., W. Fitzwilliam Dick, Esq., M.P., C. Bruce, Esq., Jno. Leslie, 
Esq., H. B. Hale, Esq., G. Roots, Esq., B. Young, Eeq., 8, Cartwright, 
Jun., Esq., F. Woolbert, Esq., and other members ; 8. Cartwright, 
Esq., Vice-Chairman. A selection of standard glees, &c., was per- 
formed by the professional members present, Mr Foster, Mr Francis, 
Mr R. Barnby, Mr Coates, Mr Hilton, Mr Lawler, and Mr Land 
(Secretary). 

Miss Purpy, one of our most talented English contraltos, gave a 
morning concert, in the Hanover Square Rooms, on Thursday, which 
was patronized by a large and distinguished audience, who were 
evidently deeply inte in the success of their protegé. The young 
artist did not disappoint expectation. ‘he recitative, “E questo 
il loco,” of the aria from Vaccaj’s Romeo e Giuletta, was given in pure 
dramatic style by Miss Purdy, while the gria itself, “Ah, se tu 
dormi,” fics + not have been sung with deeper feeling. The warm 
applause and unanimous “ recall,” at the conclusion, was justly deserved. 
In another style of composition Miss Purdy earned unanimous approval, 
Louisa Gray’s very charming song, “ L’Onda,” was capitally rendered, 
while the old English ballad, “ Near Woodstock Town,” was sung 
with intense expression. Miss Purdy also joined Misses Drummond 
and Hope in Balfe’s admired terzetto, “ Vorrei parlar ma Vira” 
(Falstaff); Madame Florence Lancia and Signor Caravoglia in Signor 
Pinsuti’s brilliant quartet, “I canta storie;” and Madame Florence 
Lancia, in the pathetic duet from La Gazza Ladra, “ Ebben per mia 
memoria,” showing in each thorough artistic ability. We have not 
space to enter into details of all the other pieces sung by the different 
vocalists who “assisted,” but we must note “Una voce poco fa,’ 
brilliantly warbled by Madame Lancia; Scuderi’s “ Dormi pur,” sung 
by Signor Gardoni (the ‘ golden-voiced tenor”); Signor Pinsuti’s “ I 
heard a voice long years ago,” beautifully sung by Mr Trelawny 
Cobham; M. Barri’s “Di perch,” capitally given by Signor Caravoglia; 
and Handel’s « Honour and arms,” energetically delivered by Signor 
Federici. The instrumental pieces were a pianoforte solo on airs from 
The Merry Wives of Windsor, composed and played in his best style by 
Mr Wilhelm Ganz, and two compositions by Signor ‘lito Mattei, 
“Souvenir d’Italie” (nocturne) and “Quatritme Valse,” brilliantly 
played by their accomplished composer. We must not omit to men- 
tion a cangone by artistically sung by Madame Regan-Schimon, 
and that the accom of the vocal music were Signor Pinsuti, Mr 
Ganz, and Herr The concert altogether was very enjoyable. 





A succrssruL evening concert was given, for a benevolent object, 
on the 29th ult., in the Schoolroom, Downs Road, Clapton, by the 
members of the Hackney and Dalston Choral Union, under the con- 
ductorship of Mr. J. Chippingdale. The choir sang, with effect, several 
motets, part-songs, &c., by Mozart, Smart, Bishop, é&c., together with 
some choruses from Dr Hiles’ cantata of the Crusaders, the correct tempi 
being well looked after by the conductor. Several solos and songs 
were sung by Madame Clara West, Mrs Austin Meen, Mr W. Beedell, 
and Mr, Arthur Hooper (who sang Blumenthal’s “ Message”), Mrs 
J. Chippingdale, a most talented pianist, in conjunction with Mr 
Hamworth, opened the concert with the March from Athalie, The 
latter also accompanied the vocal music, and played a briliant galop 
with effect. The concert gave satisfaction to all present. 


Tue 42nd concert of the Schubert Society took placeon Wednesday, 
April 29th, the first part being devoted to R. Schumann’s vocal and 
instrumental compositions, including hisfirst grand trio, his “Abendlied,” 
played by Herr Schuberth on the violoncello, and much applauded, and 
‘*Blumenstiick ” (Miss Deacon). The songs which pleased most were 
“ Frihlingsnacht” and “ Mondnacht,” sung by Mdme Kolling. The 
second part, as usual, was miscellaneos, opening with Rubinstein’s 
Third Trio, Op. 52, played by Herr Hause, Herr Glehn, and Herr 
Schuberth. Mdme Diodati made her first appearance, and sang an air 
by Stradella, and “Una voce poco fa.” Miss Palmer was very much 
applauded in Gounod’s “ Worker.” Mdme Kolling sang an air by 
Mozart, Miss Deacon and Mr Sherwood Ratford made their first 
appearance on this occasion. ‘I'he rooms were crowded, and the concert 
was, as usual, a success, The 43rd concert—the first part being devoted 
to Spohr’s compositions—will take place on the 27th May. 


Mapame Puzzt gave her usual Matinée d’invitation (precursor to her 
annual concert) at St George’s Hall on Monday evening, and, as usual, 
was honoured by a numerous and distinguished audience. An excellent 
programme, interpreted by excellent artists, was provided, and Madame 
Puzzi’s guests must be hard to please if they were not satisfied with 
what they heard, We can only particularize a few of the items. Among 
them was a very pretty song by Louisa Gray, entitled “ L’Onda,” 
capitally sung by Miss Purdy ; “ Non piu mesta,” given in her usual 
charming manner by Mdlle Bunsen ; a “ Lullaby,” sung by Madame 
Florence Lancia (recalled); and a ‘‘ Canzone” by Gounod, given with 
so much delicacy and finish by Mr Trelawny Cobham that he was 
compelled by the unanimous desire of the audience to repeat it. Among 
the instramentalists, Signor Caravoglia did justice toa song by Odoardo 
Barri, and was of great value in several concerted morceauz. Signor 
Pinsuti and Mr Ganz were accompanists of the vocal music. 


A HIGHLY successful concert was given in the lecture room of the 
Junction Road Congregational Church, Upper Holloway, on the 29th 
ult., by the members of the Camden Amateur Musical Society. The 
programme consisted of Athalie, and a selection of choruses, part-songs, 
glees, duets, and solos. The performance of Mendelssohn’s great work 
was highly ereditable to all who assisted in its interpretation. The 
choruses especially call for a word of praise as to the effective manner 
in which the lights and shades were brought out. Among the miscel- 
laneous pieces, the pretty chorus from Haydn’s Seasons, “ Come, gentle 
spring ;” Handel’s “ O, the pleasure of the plains,” from Acis and Galatea ; 
and Bisho ’a ‘Sleep, gentle lady,” were well rendered by the choir, 
and appreciated by the audience, The solos were given by Miss Kate 
Coward, Miss Button, Miss Harvey,and Mrs Lea, Mr Harben, Mr Mallett, 
and Mr Rait. A novelty in the evening’s performance was the intro- 
duction of Herr Reichardt’s new song on the death of Livingstone— 
“ Dreams of Home”—written by Mr W. Henderson, and sung with 
great taste and feeling by Mr J. C. Rait. This gentleman has a fine tenor 
voice of considerable compass, and a manner and style of singing that 
would do credit to many members of the profession. The song was 
ably accompanied by Dr B. F. Rimbault, and rapturously received. 
The success of the concert was mainly owing to the exertions of its 
able conductor, Mr Dury; nor must we forget our meed of praise to 
Mrs Dury, whose excellent playing of the difficult pianoforte part of 
Athalie tended in no small degree to aid the general effect. We may 
add that the concert was given in behalf of the Organ Fund. 


Faorexce.—Sig. Cortesi’s Mariulizza has been produced with success 
at the Pergola, thé composer having been called on twenty-one times, 
Phe principal parts were sustained by Signore Baciocchi, Dory, Signori 
Abrugnedo and Storti. : : 

Marence.—The eighth Festival of the Middle Rhine will not bs 
celebrated this summer, as previously announced. On account of the 
impossibility of finding a suitable locality here, the Festival has been 
postponed until next year. : 

Letrstc,—The building of the proposed new theatre will be com- 
menced almost immediately, and hopes are entertained that the edifice 
may be opened on the Ist October. Should these hopes be realized, 
no one will be able, with justice, to accuse the builders of idleness. 


en ee eee tee 


ye <a; me ae see ee 








302 


[Ma 





THE MUSICAL WORLD. 


EE DODO DE CE DECL SL CECE TEDL 


: 
¢ 
¢ 
; 
¢ 
¢ 
¢ 
; 
( 
; 
¢ 
; 
; 
; 
; 


ware 


PLANETARY LIFE. 
BY HERMES. 
(From “ All the Year Round.”) 
NO IV. FLOWERS AND BIRDS IN MONTALLUYAI. 
“ There are more things in heaven and earth, Horatic, 
Than are dreamt of in your philosophy.” 

To the delicately organized inhabitants of Montalluyah the 
flower-garden is an important source of enjoyment, and an 
object of constant solicitude ; for we have difficilties-in_horti- 
culture which are to you comparatively unknéwn, while, on the 
other hand, we obtain results to which yon can offer nothing in 
comparison. 

Our climate, as I have already said, is sultry, and had we not 
devised means to keep the verdure fresh, the extreme heat 
would destroy vegetation. Along the top of the garden walls, 
and extending along the entire length, are laid perforated tubes 
to be filled with water. When the water is turned on it escapes 
through the small apertures, and, after rising to a_ certain 
height, forms a curve and descends to the ground, having 
precisely the effect of a gentle rain equally diffused over the 
entire garden, 

This apparatus is not found sufficient to meet the wants of 
large trees, though we water them on the same_principle. .The 
perforated tube is carried from the ground all the way.up the 
trunk and along the highest branches, where it divides itself 
into a form like that of your garden rakes, being furnished with 
a set of jets, all pointing downwards. The shower conveyed 
through these can be turned on or stopped by means of a pulley. 
There are also pulleys to turn the machine in any direction, and 
the artificial rain, equally distributed, not only moistens the tree, 
but cleanses all the leaves and prevents insects from laying 
their eggs upon them. Before the time of the reforming 
Tootmanyoso (Supreme King), the land was overrun with 
destructive animalcula, and the machine was his invention. I 
should state that to make use of it specially skilled attendants 
are employed, for we only require a certain amount of moisture, 
and by incompetent hands the limit might be easily passed. 
When there is no rain, the artificial shower descends twice a-day, 
and you can have no conception of the effect produced on our 
verdure. After a scorching day, when we have turned on the 
water, we find it most delightful to sit under a verandah and 
watch the showers as they refresh the leaves and grass. 

The growth of our flowers and trees is undoubtedly rapid, 
and this rapidity, which, when excessive, causes a diminution 
of strength, is increased by the use of the artificial rain. .,A 
counter-agent is therefore required, and we were fortunate in 
discovering a liquid which, applied to the extremities of a plant, 
checks the progress of its growth, without doing any injury. 
We also found that the same liquid, when rubbed on the wrists 
and veins of the human body, had the power of retarding the 
circulation—a quality, in our climate, extremely valuable. 

The liquid is extracted from the “ Vesnal ” (secret power), a 
nut, perfectly spherical in form, and about the size of a chest- 
nut. Its shell is yellow, thin, and extremely brittle, and the 
kernel is of a plum-colour, with a black spot in the centre. The 
hedges in which these nuts grow wild and in great abundance 
are very prickly, having thorns, but no leaves; and as the oper- 
ation of gathering would be painful, the fruit is commonly 
beaten down with sticks, The ‘* Vesnal” must be used with 
great caution, As it is very bitter, and smells unpleasantly, 
no one would think of eating it ; but a few drops of the liquid 
extracted from it, though valuable when outwardly applied, 
would, if taken inwardly, cause immediate death. 

The precautions which we take in sowing seeds may be 
worthy the attention of your sanitary reformers. We do not, 
like you, sow indiscriminately. The seeds are first spread out 
on a damp material, like flannel, and placed in the sun. This 
process enables the gardener to distinguish the good from the 
bad, and only the best are used, while those of inferior quality 
are destroyed. Through the absence of such precautions in 
former days, not only seeds which were unproductive, but 
some which actually propagated disease, were heedlessly sown 
with the rest. 

We apply the same principle to corn, though, for convenience 
sake, we do not test the whole bulk, but content ourselves with 
the examination of handfuls taken at random. The inferior 
grains are ground up and baked, because the process of baking 
destroys their pernicious qualities, 
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Our flower-gardens always undulate. The mould in which 
the flowers are planted comes near the top of the walls, and 
thus a floral embankment is formed, which, sloping very 
gradually, sometimes extends for miles in length. -The larger 
the garden the higher are the walls ; those of a small one would 
not be more than twenty yards in height ; those of a large one 
might be one hundred. When the flowers are not planted on 
the embankment they are generally arranged on wire-work, and 
twenty lines of flowers may be so supported without the wire 
being in the least perceptible. Even the central portion of the 
garden which lies at the foot of the embankment, is not flat, 
but undulated. 
® We have several species of flowers completely unknown to 
the inhabitants of your earth. I may mention the “ Flower 
Ariel,” which sprang up spontaneously in the Tootmanyoso's 
shrubbery. Ini form it is exactly like a diminutive fairy, with 
two silver wings that flutter with the slightest action of the air. 
Eyes and mouth are not only discernible, but open and shut 
through the movement of the arms and legs; the body is of a 
flesh-colour, and on the head there is a down resembling hair. 
The leaves of the plant are of a light-blue, and every one of 
them is tipped with a point resembling a diamond. 

The ‘* Flower Ariel ” is hollow and of the slightest texture, 
and is moreover so extremely sensitive that if the finger of man 
ever approaches, not to say touches it, it recoils and shrinks 
away. Form and colour are gone, and nothing remains but a 
morsel of film, which is soon reduced to a fine powder, to be 
scattered by the least breath of air. It is the electricity of the 
hand that produces this effect, for the flower will not shrink 
if touched by a non-conductor even.when held by human fingers, 
The perfume of “ Ariel” is most delicate and fragraut; but 
this is only appreciated at a distance, and ceases when the 
bloom is too nearly approached. 

The history of the discovery of this flower, in the tenth year 
of the reign of the reforming Tootmanyoso, is curious. One day, 
while he was taking his usual walk in his garden, he was 
accosted by the“ flower-tender,” or gardener, an officer who holds 
a comparatively high rank in the social scale. The man trembled 
with fear, and said that a sweet little new-born baby had been 
seen to grow out of the bushes, with wings on its shoulders, 
then had gradually gseended and faded away in the skies. So 
beautiful and pretty had it looked that he was sure it had gone 
to heaven, The Tootmanyoso ordered the bushes to be searched, 
and soon detected a strange plant of peculiar delicacy: The 
“tender,” to conceal his ignorance, said it was a ‘‘ Viscer,” and 
asked if he should pluck it up. Noting the delicate leaf of the 
plant, and seeing at a glance that the “ tender ” knew nothing 
about it, the Tootmanyoso forebade the man to touch it; and, 
watching it, observed the gradual development of the almost 
human flower above described. Like the baby. previously seen 
by the gardenergit flew heavenward until it was lost to sight. In 
two years five more little fairy flowers successively sprang from 
the same plant. By repeated observation it was found that the 
‘* Ariel ” does not die like other flowers. After blooming for 
some time, it detaches itself from the stem, the sap of which 
sinks back into the roots, and flies to the regions above. The 
sight is so pretty, that a party generally assembles around the 
plant when the fairy flower is about to take its flight. 

(To be continued.) 
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FRENCH PLAYS AT THE PRINCESS’S THEATRE. 
(To the Editor of the Musical World.”) 


Dear Mr Eprror,—I should think Gavaut, Minard et Cie., produced 
last week, will turn out one of the greatest hits Messrs Valnay and 
Pitron have yet made, From first to last the audience never ceased 
laughing. It would take up too much of your space were I to ‘enter 
into details, and it would weaken the effect of the piece on the risible 
muscles of such of your readers who will take my advice and go and 
see it were 1 todo so. I will, therefore, only say that those inimitable 
actors, Didier and Schey, were never fitted with better parts. Tho 
pompous affectation of the one and the inane imbecility of the other 
are alike admirable.—I am, dear Mr Editor, Yours faithfully, 

May 2nd, 1874. Ignace Gipsone. 


Barcerona.—A new opera, Ll Ultimo Abencerrage, by Sefior Felippe 
Pedrell, has been favourably received at the ‘Teatro del Liceo. 

Etsenacu.—Herr Joachim has forwarded to the J. 8. Bach Monument 
Committee 3,000 Prussian thalers, the of concerts given by 
him in England for the benefit of the Monument in question, 
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PROVINCIAL. 


Luanpyssit.—A morning and an evening concert was given on 
Friday, in aid of the Church Restoration Fund: conductor, Mr 
C. V. Harding, organist of St Peter’s Church, Carmarthen, In 
the course of the entertainment the following ladies and gentle- 
men sang or played:—Miss Jones, of Llandyssil, Mr William Rees, 
of Llanarth, Mr Marshalleay, of Lianarth, Miss Davies (daughter of 
Mr R, M: Davies, Carmarthen), and Miss Helen Jenkins, the Vicarage, 
Llandyssil. The Llanwenog glee party sang Lrinley Richards’ new 
and popular part-song, “Let the Hills Resound,” conducted by Mr 
Davies, of Alma House, and accompanied by Mr Harding. The singing 
of Mr Harding was universally admired. Among the songs sung by 
him was *‘ My Sweetheart when a Boy,” “Jack’s Farewell” (encored), 
and ‘* Once Again.” The evening concert was crowded to excess, and 
if the audience was not quite so aristocratic as in the morning, it was 
certainly more enthusiastic, 

Suerrievp.—Miss Clara M. Linley gave her annual concert last 
evening in the Albert Hall, assisted by Miss Spiller, as vocalist, and by 
Mr J. Peck and Mr Whitehead, as instrumentalists, Of Miss Linley’s 
playing it would be almost impossible to speak too highly—writes the 
Sheffield Independent, Her progress since her last concert has been 
unmistakably great, She plays now with exquisite taste and finish. 
What Miss Linley will become in the course of three or four more 
years, it would be difficult to conjecture; but it seems to us that some 
of the highest walks in the musical world are within ber reach. Her 
share in the concert was a marked success, Mr Peck (violin), and Mr 
Whitehead (violoncello), acquitted themselves with their accustomed 
ability. Miss Spiller made a favourable impression, but her selection 
of songs unfortunately was not such as showed her voice to the best 
advantage. The programme was, however, much too long, An excess 
of music was the only drawback to Miss Linley’s otherwise most 
enjoyable entertainment. 


——))§ —— 
REVIEWS. 
C. Jerrerys. 

Siz Pieces for the Pianoforte, (a) Lassepied in B flat; (b) Polonaise in C; 
(c) Tarantelle in B flat; (d) Bourreé in F; (ce) Gavotte in B flat ; (f) 
Bolero in A minor. By G. Watson. 

Born the Passepied and Gavotte are agreeable and tuneful morceauz ; 

hot too difficult for the amateur, nor so easy as to be beneath the notice 

of professionals, The Bourre¢ is also a taking piece; but the Polonaise 
is redolent of Weber. and the Bolero and Tarantelle are but indifferent 
in point of originality. ‘he series will, nevertheless, be useful to 
teachers, and very well worthy the notice of students. 

A. Hammonp & Co. 

Sing, and Heave the Capstan. Nautical Song. Written by F. Dewar, 
Esq. The music composed by Emite Rosari. 

We all know the alacrity with which Artemus Ward, wofully ill on 

board the boat, obeyed the captain’s orders to “‘ Heave to! "partly, of 

course, by reason of his nautical sympathies, aud partly from causes 
not wholly disconnected with personal inconvenience. The present 
lyrical requeat to “Sing, and heave the capstain” bears no hidden 
significance for landsmen; and, provided that they are blessed with 
g00d lungs and sonorous voices, the population of terra firma may, 
through the aid of Messrs Dewar and Rosati, agreeably dare the perils 
of the deep without suffering any bodily discomfort. Key, @ major ; 

compass D tg E. 

A Psalm of Love. By Curistian Seve. 

A Taking song for a temperance meeting, written in an unconscionable 

number of flats, 

Napolitaine, Tarantellee By Henri Louis. 

A sPaRKLine and effective piece for the pianoforte, built upon the old 

familiar lines, Better adapted for the sehool than the concert-room. 

Fleur du Matin. Mazurka. By Hewxt Louis. 

Like the above, an excellent morceau for teaching; and possessing 

claims to be considered showy aud brilliant. 

Duncan Davison & Co. 

Perche Sognar Mia Bella, Notturno. Parole di F. Rizzevtr. Musica di 
G. Muratort. 

‘T'nis very charming song cannot fail to become universally popular. 

There is rare elegance in the phrasing, and to sing it will soon be the 

aspiration of amatear tenors. Writen in 6-8 measure; Key, F natural; 

highest note, G. ; 

Espagnolia. Bolero. Composed for the pianoforte by CHARLES ObEKTHUR. 

Tuts bolero is attractive and interesting. Besides being melodious, 

it has merit as. the work of a sound musician, and will be valued 

accordingly. 





Au Bord de la Mer. Nocturne for the harp. By Cuartes Operruur. 
Hern Cuarres Oserruun, himself a harpist of eminent ability, 
writes for the instrument with a fluency and grace quite unsurpassable. 
Have we said enough to prove that “ Au Bord de la Mer” is, to young 
harp-players, a most desirable acquisition ? 
Words of Hope. Words by Mrs Van Lanpecuem. Music by Mr Van 
LANDEGHEM. 
A TUNEFOL, Well phrased, and taking song ; written, as euch trifles seldom 
are; with a perfect sympathy between the poet and the musician. 
The Olympian March, and the Jda Valse. By J. E. MALLANDAINE. 
Tue popular chef d’orciestra of the Olympic Theatre has herein 
furnished to pianists two jubilant little show pieces of genuine merit. 
Ireland's Welcome to the Duke of Abercorn. Written and composed by 
Tuos. G. Brooks. 
Tue melody of this song is identical with that of the ‘‘ Reception 
March,” composed by Mr Brooks in honour of the Duke of Abercorn. 
The words are neither deficient in sentiznent nor ease of expression, 
and so far the result is successful. “ Ireland’s Welcome ” has a very 
handsome title page in green and gold, with shamrocks “‘ galore.” 


. J. B, Cramer & Co. 
The Black Watch, Patriotic Song. Written by H. B. Fannie. Composed 
by Briytey Ricuarps. 
A LAUDABLE attempt to render homage to the victors of Coomassie. 
The promptness of musician and poet deserves public recognition. 
The Light Heart. A passing thought, for the pianoforte. By S. ALicE 
SHEPPARDS. 
A simpLe and unpretending little piece, in 3-4 time, suitable for 
beginners, 
The Loved can Neer be Lost, and 1 Love Him So. Nos. 1 and 2 of 
Messrs Cramer’s “ Standard Russian Songs.” 
Tuar these lyrics come from the land of our sailor Prince’s bride will 
be in many eyes sufficient recommendation, but the music, upon its 
own merits, is deserving of recognition. The composers are Kots- 
chubery and Warlamoff, of whom we shall probably hear more. Mr 
H. B. Farnie is the English versifier. 
I'll Remember Thee, Song. By E. A. W. Music by Ursuta Broor. 
A SENTIMENTAL ballad of the old school, and as fit for present use as 
“ Clarissa Harlowe” is for the three-volu tion-novel-reading 
young lady, 
She's From Cork, Song. Words written by Sipney Mostyn. The music 
by Henry Russkt1. 
Mr Mosryn’s words are a warning to all young poets with a taste for 
dialect writing. The following is a specimen of neat rhyming : 
“ And her breath’s like mountain dew, 
Not of Kinaban’s I talk ! 
She’s the quane of Orish girls, 
And she’s from Cork, surr, she’s from Cork.’ 
The italics are our own. Mr Russell has rambled from minor to major 
key in vain search after the character of Irish melody ; and the result 
cannot be highly commended, Still it will do for amateurs who sing 
comic songs at evening parties. 








Baussets.—Things have looked very lively of late at the Théatre 
Royal de la Monnaie. Not only have there been excellent houses, but 
the Corporation have voted one hundred and forty thousand francs to 
pay for new scenery and dresses, or to furbish up the existing stock, 
which has long been in a very shabby condition. The programme has 
been characterised by a certain degree of novelty. M. Achard has 
appeared as Faust, in M. Gounod’s opera of that name, and Madlle 
Marion-Miiller as Marguérite, in which character she quite took the 
house by storm, despite the fact of her having to contend with the 
memory of so many celebrated fair artists who have played the part 
before her here, and, also, with a strong foreign accent. Mad. Galli- 
Marié took her farewell in Mignon, being supported by Madlle Jeanne 
Devries and M. Achard. ‘Ihen there was a gala performance of 
Charles V1., which was followed by the first representation here of M. 
Limnander’s Maximilien le Matire Chanteur. This work, then in two 
acts—now in three—was first produced, in 1853, at the Grand Opera, 
Paris, but did not send the Parisians into fits of admiration. The 
Belgian public have evinced greater indulgence, although M. Limnander 
is a compatriot. They greeted Mazimilien very heartily, and were 
especially gracious to the principal artists, Mesdes Batta, Mezerai, 
MM. Roudil, Echetto, Laurent, Monnier, and Mechelare; to the 
chorus; and to the orchestra. On the first night, after the: overture, 
which was tumultuously applauded, one of the occupants of the stalls 
rose from his seat, and, in the name of the frequenters of the Theatre, 
presented M. J. Dupont, the conductor, with an exceedingly handsome 
conducting-stick, Such a mark of respect and appreciation was never 
known before at the Monnaie by the oldest —habditue, 
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BACH’S PASSION IN PARIS. 
(From the “ Tonic Sol-fa Reporter.”) 


I have just been enjoying a new experience—a grand performance of 
German Protestant music by a French choir in Paris, 

A series of concerts had been organized in the Cirque d’Eté, Champs 
Elysées, for Passion-week, modelled somewhat on the plan of those we 
have had in the Albert Hall, only on each night the programme 
appears to have been the same—a large selection from Bach’s Matthew 
Passion, with fragments from the Messiah, 

My friend and I were fortunate enough to catch sight of the bill 
announcing the second concert, which was to take place the evening 
we arrived in Paris. We at once decided to go, if only to hear how a 
French choir could deal with works so different to the usual style of 
French composition. Arriving at the concert-room before the doors 
were open, we found a goodly company waiting, and made our first 
experience of being en gueue—watched over by a detachment of soldiers, 
who were, I suppose, answerable for ‘‘ order.” We were quite peace- 
able. There were soldiers inside, too, and two splendid Pompiers (fire- 
men) in gorgeous helmets, to protect us from fire. The building is a 
large amphitheatre, holding, I should suppose, 3,000 persons, besides 
choir and band. It was full in every part where there was a chance of 
seeing or hearing tolerably. 

Programmes containing a list of pieces to be sung were distributed 
gratuitously, and a little pamphlet was sold containing an account of 
Bach; a short history of Passion music in general; and a critical 
notice of that which we were to hear—all very well written and instruc- 
tive; of course, all in French. 

The orchestra filled, and I waited for the opening of that most 
trying chorus, “ Come, ye daughters” (“ Venez, mes filles”). Just 
twenty years before I had heard it on the memorable occasion when Sir 
Sterndale Bennett conducted the first performance in England. I 
could not suppose I should hear it so well done now, but, to my sur- 
prise, the voices entered brightly, getting firmer and firmer as the 
volume of sound increased ; well in tune, accent unmistakable; the 
dialogue between the choirs—‘ Behold Him *"—‘ Whom ?”—* The 
Bridegroom ”—‘ See Him ”—*‘ How ?”—“ As like a lamb”—clear and 
emphatic; and then at last the choral for a third choir (boys’ voices) 
tlew out over all the involved and intricate phrasing of the other parts 
appealing to the ‘“‘ Lamb of God unsullied.” I had heard the notes at 
our performances, because Mr Barnby doubles the voices, with brass, 
but 1 never before heard the voices distinctly. Theeffect was noble. I 
now began to hope for something exceptionally good in what was to 
come. I was not disappointed. Number after number was given with 
the most scrupulous care, and with fidelity such as I had hever known 
before. The band waited on the solo voices, fitting in the obbligato 
accompaniments with such precision that I at last heard these complex 
pieces very much as they were intended to be heard, that is, with voice 
and instrument quite together, not alternately a little before or a little 
after each other, as we in England mostly hear them. “ Grief for sin,” 
with its two flutes; ‘‘ Jesus Saviour,” with its two oboes d'amore (re- 
placed, I suppose, by some other instruments, but I- could not see by 
what); the duet, “Lo! is my Saviour,” with oboes and strings; the 
great tenor air, “ With Jesus I will watch,” with oboe and and choir— 
all these with their distinct melodies in the instrumental parts besides 
those for the voice, and all so wondrously woven together, were most 
admirably performed. What a satisfaction it was to hear, at last, what 
I had so often read. But the sensation of the evening was that stu- 
pendous double chorus, “ Have lightnings and thunders,” where Bach 
is Handel and Beethoven combined. (‘‘ The force of Nature could no 
farther go.”) It was taken very fast, but there was no sense of hurry. 
Each entry of the voices was prompt and clear, they pursued one 
another with constantly increasing eagerness. Choir answered. choir 
with quick, fierce echo, rising above the constant thunder of the bass 
instruments. Then came that awful burst of the ‘voices, reinforced by 
wind and organ, when terrific doom is invoked on the “ treacherous 
betrayer, the murderous throng.” All this was brought out with such 
power that the audience was overwhelmed. They demanded the chorus 
again; it was repeated. They asked for it a third time but this could 
not be, and we passed on to themes less exciting, and perhaps more 
truly edifying, to those who really entered into the spirit of the sub- 
ject—and these, I think, were not a few in that remarkable audience, 
The chorales were sung mostly with instrumental accompaniment, and 
with great precision, There was the same sort of expression that Mr 
Barnby gives, but which I cannot quite like, It seems to me rather 
to take from the dignity of the tunes, though I am likely enough wrong 
in my taste. The soloists, of whom there were about a dozen, all did 
well except one; they seemed to enter into the subject and its musical 
expression. The audience were impresséd and delighted, sitting right 
to the end, and rewarded for so doing by an exquisite performance of 
the chorus “ In tears of grief,” whieh so sweetly, and yet so loftily, 
closes this unapproachable work. The peculiarities of accent, which 





Mr Macfarren describes in his review of the oratorio, were faultlessly 
given, and the lovely phrases, recurring again and again, were sung in 
perfect tune, with surprising life, and yet free from any approach to 
the boisterous or uncouth. 

The singing of the pieces from the Messiah was equally good. 
“Unto us” was encored. Very pretty the French words, “ Ah! parmi 
nous l'enfant est né,” came in, The runs were beautifully clear, 
though the pace was very much quicker than is usual with us. The 
lady who sang “ Rejoice greatly,” gave it with a serious gaiety which 
was charming, and when the concert had closed with the “ Hallelujah,” 
I could not help echoing the wish of my friend that we might some day 
have M. Charles Lamoreux and his performers in London, to give us 
their readings of great oratorios. 

The pains this gentleman must have taken in preparing these per- 
formances are beyond ee The quality of the bass voices in the 
chorus was very fine. do not think the female voices were so full 
and rich as those of our best choirs, but the style of singing was very 
good. I did not hear the performance of the Passion given by the 
Sacred Harmonic Society last season, but my friend, who did hear it, 
thought that the superior weight of that chorus gave it an advantage, 
the French choir, however, being distinctly superior in clearness and 
phrasing. ‘The selection from the Passion occupied abont'two hours, 
and was very judiciously made. I saw in the music shop windows 
two different adaptations of the Passion music to French words. 

Anprew AsHOROFT. 
0 
A SUGGESTION. 
(To the Editor of the ‘*‘Musical World.”’) 


Sim,—At the annual dinner of the Royal Society of Musicians His 
Royal Highness the Prince of Wales remarked that it was worthy con- 
sideration whether the benefits of the charity might not be extended 
to musicians other than those residing in London. | hope this suggestion 
will not be allowed to pass unnoticed, but that some of the leading 
musicians of the day will interest themselves in the matter, and that 
our profession will no longer be the only one without a general fund 
for the sick and suffering. Unless, however, some of the rules of the 
present society are altered, it will be impossible to extend its limits ; 
and, although the benefits it bestows are great, the fees are far too high 
for those who would be most likely to require its aid. A fund similar 
to the Theatrical Fund, or the Medical Benevolent Fund, would be more 
suitable, and I think it would be possible to find in every town some 
member of the profession willing to canvass for subscriptions, and other. 
wise make known the scheme, if only it could be started by some well- 
known and trusted men. I have, for some months past, been trying to 
interest people in such a scheme, and the invariable answer I receive ie, 
that itis most desirable, but difficult to set on foot. I will gladly doany 
part of the work in my own neighbourhood, and become an annual sub- 
scriber of five guineas; and I know there are others who will doas much ; 
therefore I trust there will be many more with larger incomes who will 
begin subscribing with much higher sums.—I am, Sir, yours truly, 

South Hill House, Bath. Heven Kenway. 


a, 
WAIFS, 
Mr Sims Reeves is at Wiesbaden, for the benefit of his health. He 
will return to England for the Handel Festival, at the Crystal Palace, 
which, without him, would lose one of its greatest attractions. 


Mapame Gopparp’s Seconp Concert at Hone-Kone.—Madame 


Goddard’s second concert, on Saturday evening, went off with ¢éclat, 
The programme was, in every respect, well selected, the proportion 
of classical and popular music being judiciously adjusted to meet the 
general taste. ‘The first solo given by Madame Goddard was Mozart's 
Sonata in A, which commences with a charming theme, and is carried 
out in six variations, Variation No. 3 we must notice in particular, 
this brilliant movement being magnificently rendered, every triplet 
coming out with superb distinctness. ‘The other variations, as well as 
the minuetto and trio, were played with the taste and feeling for which 
Madame Goddard is celebrated. The Rondo & la Turca was played 
with a brilliancy and aplomb that electrified the audience, Thalberg’s 
fantasia from Don Giovanni, played with the utmost delicacy and 
lightness, the octave variation for the right hand being something 
marvellous, was rapturously encored, and Madame Goddard gave in 
response a charming little waltz by Gungl. The last piece was a very 
brilliant fantasia on Irish airs, composed expressly for her by Sir Julius 
Benedict. It produced a great effect, and Madame Goddard was 
loudly encored, and acknowledged the compliment. The concert 
altogether was of a most delightful character.—Hong-Kong ‘‘Daily 
Press,” March, 1874. 

Signor Gardoni, the “ golden-voiced tenor,” has arrived in London 
for the season. 

Mr Jno. Williams has been appointed to a tenor vacancy at the 
Foundling Chapel. ~ 
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It is said that the leading members of Mr Disraeli’s Administration 
have joined the Civil Service Musical Society as honorary members. 

Signor Foli has returned to London from Vienna, where he has heen 
singing, at the Italian Opera, with Mdme Adelina Patti and other dis- 
tinguished artiste. 

TheRev, Canon Williams has translated the Welsh story of the Holy 
Grail, from the fifteenth. century manuscripts preserved at Peniarth, 
and will publish it together with his English translation and notes, 

The Christian World says:—“ It is a curious fact that the Baptist 
Chapel at Mazepond, in which a splendid new organ has just been 
opened, had its origin in a dispute as to the lawfulness of singing hymns 
in public worship.” , 

yaL Aubert Hatt.—We are asked to state that gentlemen are 
requested to appear in uniform or Court dress, at the full-dress concert 
at the Royal Albert Hall, for the reception of the Emperor of Ruesia, 
on the 18th of May. 

If you have not settled that little account with your tailor, do so at 
once; yous will need a Court suit for the Royal Albert Hallconcert in 
honour of the Czar, on the 18th inst. It would be unfair to go to 
another tailor.—Figaro. 

Herr Carl Zerrahn has sued the managers of the last Boston Jubilee 
for the sum of 5,000 dols., said to be owing for his services as conductor. 
‘The loss to be made up by the guarantors was 290,000 dols. [Malvern 
is not the only place where music does not pay.—Ep, Malvern News.| 

Sir Julius Benedict is to be asked to write a new symphony, and M. 
Gounod a cantata, specially for the Liverpool Festival, which is to 
commence on September the 28th, and to comprise two morning and 
three evening concerts, a ball, and a grand military and miscellaneous 
concert on the last day. 

On the 23rd ult. the “ Arts Club” gave their annual conversazione, 
the entertainment consisting chiefly of music. They were assisted by 
Messrs Straus (violin), Pezze (violoncello), and Federici (baritone), 
&c, The performance was got up by Signor Randegger, a member of 
the club, and was a great success, Altogether, it would be dfficult to 
have spent a more pleasant evening. 

A few days ago a box belonging to Miss Nelly Power, the actress, 

was broken open, at her residence in Southgate Koad, Islington, and 
property valued at over £1,500 stolen, The matter has been placed in 
the hands of the detective department, Scotland Yard, and a reward of 
£100 offered for such information as may lead to the detection of the 
thieves and the recovery of the property. 
+ Mr Campbell-Clarke, the Paris correspondent of the Daily Telegraph, 
gave a grand reception, on ‘Tuesday, to his confréres of the Parisian 
press. Jules Lefort, Ritter, the pianist, Diaz de Soria, Fiorini, Delle 
Sedie, Brignoli, Benfratelli, Peruzzi, Mdlle Heilbron, Malle Belocea 
and Carlotta Patti, were invited to amuse the company, which included 
(inter alios) M. Louis Blanc, who, it is said, looked so youthful, that a 
young Miss would have taken him for “un garconnet.” 

A writer in the New York Arcadian says:— 

‘The Church Music Association gave its first public concert on Thursday 
last, when the conductor, Mr Horsley, received a complimentary benefit. This 
gentleman is well worthy of the mark of esteem, for he has effected a great 
improvement in the singing of the chorus. Much, however, still remains to 
be done before the Church Music Association will be able to satisfy one of the 
greatest musical needs of New York—a choral body capable of correctly and 
delicately rendering oratorios and other important works. In this city, if 
anywhere in the country, there certainly ought to be the material for making 
a good chorus, but we have no local society that can, for a moment, compare 
with the Handel and Haydn Society of Boston. The programme of Mr 
Horsley’s concert was drawn entirely from his own works, the result being 
that a great deal of monotonous e was audible. There was nothing 
in the music to cause us to modify the opinion we expressed after hearing Mr 
Horsley’s chamber compositions. He is a sound musician, an earnest student 
of the old masters, and a close adherent to classical forms, but he possesses 
little melody or —_~ of treatment. The pieces performed were a cantata, 
Comus, overture, Huterpe, a madrigal, and a Bridak Cantata. Mrs Gullager, 
Miss Henne, Mr Leggatt, and Mr Frank Remmertz were the soloists.” 











Napies.—Sig. Palumbo’s new opera, Maria Stuart, has been well re- 
ceived at the San Carlo. 


MUSIC RECEIVED FOR REVIEW. 

C, Jerrerys,—‘‘ Sir Garnet Wolseley’s March,” by E. Reyloff; ‘: The Armourer,” 
song, by E. Reyloff; “Tarantelle," “Gavotte,” ‘ Polonaise,” ‘“ Bourree,” 
“Bolero,” and ‘“ Passepied,” by Michael Watson; ‘‘ L'Assemblée,” grand 
rondo, by C. H. R. Marriott, 

J. B. CRAMER & Co,—* The Barber of Bath,” operetta, by J, Offenbach; “‘ Eldo- 
rado," folie musicale, arranged by J. Fitzgerald ; ‘ Binding Sheaves,” by Alice 

Smith ; ‘Come again, sweet dream,” vocal duet, by O. H. R. Marriott ; 

“She's from Cork,” by Henry Russell ; “* Why haunt’st thou me ?” by Warla- 


moff, 

E. C, Boosry.—‘‘ Since baby left us,” by Henriette ; ‘“‘Through the snow” and 
“Three Meetings,” i L. Wood. 

PHILLIPPS, Hart & Co, (Liverpool).—‘ The Compton Galop,” by Charles Godfrey, 








® 


THE VOICH & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s, 
London : Dusoaw Davison & Co., 244, Recent Strezt, W. 


‘The remarkable qualities of this book are the author’s freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction.”—Daily News, 


DR. STOLBERG’S VOICE LOZENGE, 
For invigorating and enriohing the voice, and removing affections of 
e throat. 


R. STOLBERG’S VOICE LOZENGE is universally 


acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as itstrengthens 
the vocal organs, It is most extensively prescribed by the faculty for the throatand 
voice, Dr. Lewis of Basingstoke says he finds them most efficacious, and in Dr. 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492, They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century. Testi- 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s. 1}d. and 2s. 9d. 
by all Chemists throughout the United Kingdom and the Colonies. 


THE ART OF SINGING, 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 
By T. A. WALLWORTH. 


A method as used by the Author for his pupils in the Royal Academy of Music, and 
upon which he has cultivated the voices of Miss Lucy Franklein, Mdlle Alwina 
Valleria, and other successful vocalists. 


Full Music size, price 7s, 


London: Hamonp & Co, (late Juttien), 5, Vigo Street; and of the Author, at his 
residence, 86, Wimpole Street. 


Just Published. 


“HER | LOVE.” 


BALLAD. 














BY 


WILFORD MORGAN. 


(Composer of “My Sweetheart when a Boy.’’) 





PRICE 4s. 





LONDON : 


DUNCAN DAVISON & CO., 
244, Regent Street, W. 
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ROYAL ITALIAN OPERA 


COVENT GARDEN. 





GOMES’ OPERA, 


“Tl Guarany,” 


TO BE PERFORMED FOR THE 41x TIME 
IN ENGLAND, 


THURSDAY, MAY 7ru. 








The whole of the Music of this popular Opera 


can now be had in Single Numbers. 





VOCAL SCORE, COMPLETE, 21s. 





Various Pianoforte Arrangements by Celebrated 


Composers may be had. 





BOOKS OF AIRS ARRANGED BY 
W. HUTCHINS CALLCOTT. 


SOLO. DUET, 
In Two Books, each. . 58. 6s. 





LONDON: 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street,W. - 





LADY BAKER'S 
NEW SONGS. 


ee eer 
“The Old Couple” 
“Dreaming ” - 
“Qld Memories” - 
“The Mother's Song” - 
“Missing thee among the Rye” 





POST-FREE AT HALF-PRICE. 





LONDON: 


HENRY KLEIN & CO. 


6, Argyll Street, Regent Street, W. 
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ALBUM 


PIANO 


Ud 2 4 


DEDIE A LA JEUNESSE, 


STEPHEN HELLER. 


Op. 138. ; 


“The touch of a master hand is observable in every 
one of the delightful sketches and studies comprised 
within the limit of the four five-shilling books. The 
first two books contain descriptive morceaux similar in 
plan and intent to the Hinderscenen of Schumann; the 
third, entitled “Tziganyi” (Bohémiens), includes five 
quaint and rugged pieces, presumably indicative of 
gipsy life, and the fourth is devoted to delicate and 
delicious fairy music. We need not particularize any 


section of the album for special praise; the entire work. 


is so replete with choice writing and dainty little gems 
of thought that to review them in detail would be 
almost an endless task. It is certain that no brighter 
or more sparkling compositions have proceeded from 
Herr Heller’s pen since his name has been before the 
public, and equally certain is it that his album will 
soon be found upon the piano of every student and 
amateur in whom the taste for artistic writing is 
developed.”—Sunday Times, April 19th. 





iM yoOovUH BoOC=z S. 
Price FIVE SHILLINGS each. 





LONDON: 


ASHDOWN & PARRY, 
HANOVER SQUARE. 





CHAPPELL & C0.’S 
PEOPLE'S 


HARMONIUM 


SOLID DARK OAK CASE. 


ALEXANDRE. 
Price FOUR GUINEAS. 


— ———___— 









Le ne ee Oe ee ee 


Or with FIVE OCTAVES, 


Registered 22nd January, 1874. 


Size—Length, 2 ft. 6 in.; Depth, 11 in.; Height, 2 ft. 9} in. 


+ . 2. 
Compass, 4 Octaves, e— to af 
oe = 





This Harmonium has been designed expressly to meet the frequent demands 
made for a small Instrument of good quality of tone, and at @ price within the 
reach of all. By the aid of newly invented machinery, and the combined re- 
sources of Messrs, ALexaNnoxs’s large manufactory, CuappEtt & Co. can now 
offer the above marvel of cheapness, elegance, and good quality of tone, for Four 
Guineas. It will be found invaluable for small Class Room, Cottage, or Library. 
As & musical cadeau it will be appreciated both for its sweet tone and pleasing 


appearance, 





Also, with Celeste Stop, One Row and a-half of Vibrators, 


Price FIVE GUINEAS. 





50, NEW BOND STREET, LONDON. 





PRICE FIVE GUINEAS, 
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BALFE’S ‘IL TALISMANO. 





Messrs DUFF & STEWART 


BEG TO ANNOUNCE THAT 


M. W. BALFE’S 


GRAND OPERA, 


‘Tl Talismano’ 


IS IN PREPARATION. 








A Folio Edition of the Entire Work, with English and 

Italian Words, Pro-em, Memoir and Portrait of the Com- 

poser, will be ready on the morning after Performance at 
Her Majesty’s Opera, 


Price ONE GUINEA. 





The English Libretto by ARTHUR MATTHISON. 
The Italian Translation by Sig. @. ZAFFIRA. 





Arrangements for the Pianoforte by 


Sir J. BENEDICT, | E. L. HIME, 
W. KUHE, | J. T. TREKELL, 
B, RICHARDS, | &e., &e. 


Waltzes, Galop, and Quadrille by 
CHARLES GODFREY. 





DUFF & STEWART, 
147, OXFORD STREET, 





MESSRS 


BOOSEY & CO. 


REMOVED 
HOLLES STREET 


295, 
REGENT STREET 


ADJOINING THE 


POLYTECHNIC, 





== 





